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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money , if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery; in default of ivhich the 
undersigned will not hold themselves responsible if the lots be 
lost, stolen, damaged, or destroyed, but they will be left at the 
sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale {unless otherwise specified 
as above) shall be re-sold. by public or private sale, without further 
notice, and the deficiency {if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 



THOMAS E. KIRBY, Auctioneer. 



PREFATORY NOTE 



Mr. Bunkio Matsuki of Boston again distinguishes himself 
by bringing to us, at a time when they are becoming rare in his 
own country, a small, but choice and representative collection of 
old color prints. Though it includes but few primitive examples, 
and not many recent pieces, yet most of the great creative artists 
of the middle age are represented by quite extraordinary ex- 
amples. Harunobu, Koriusai, Shigemasa, Shunsho and Kiyo- 
naga come, as last year, specially to the fore; and there is an 
interesting series of works by Utamaro at several of his best 
periods. Uniquely rare are the fine early Hokusai designs of 
boys in the manner of Kiyonaga. The whole collection should be 
carefully studied in the sequence of its dates. 

E. F. Fenollosa. 



CATALOGUE 



FIRST AFTERNOON'S SALE 

FRIDAY, FEBRUARY 28th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.80 O'CLOCK 

1— Old Carved Panel. /fyl- ^ JAAs 
^ Round shaped; design of conventional howo bird; carved in 

low relief. Olive green tone. 

Diameter , 20 inches. 

2 — Old Carved Panel. < 7^ JyiSl/ 
C--. Companion to the preceding. 

Diameter, 20 inches. 

3 — Zashiki Rama. JJ 
J 2 ' ^ -Lattice work, and carvings of Oshidori birds. ' l/ls*— > 

Height, 11 inches; width, 42 inches. 

4 — Four Old Temple Carvings. ^^^lA/d ' j'yt^L^lA-^ 
Wave and turtle; mythical Kirin; cloud and dragon; bamboo 

ft 




5 — Old Chinese Carving. '^^lAAyJ ' ^jl ~J\^ ■ (s* 



and tiger. All carved with great skill. Seventeenth cen- 
tury. 

Height, 4% inches; width, 26 inches. 



f- 



f-Q Conventional Amario design ; carved of Chinese oak. 

Height, 8% inches; width, 25 inches. 



<Q — Old Chinese Carving. 



>_ rff Peony and bird design. 
O Height, 7% inches; width, 25 inches. 

7 — Pair of Carved Bracket Holder?^ ^ \t^^ 
^ Rabbit and wave pattern. Traces of polychrome and gold. 

' Sixteenth century. 

Height, 31 inches; width, 13 inches. 

8— Old Carved Panel. // ^}Vt^ i ^ jt(A^^i^l 
£L d-^Mythical lion on precipice watching cubs. Traces of /T~ 

oxidization. 

Height, 46 inches; width, 15 inches. 

9 — Old Carved Panel. 
Lion on cliff above and below. Carved of Hinoki wood. /J 
Traces of polychrome decoration. * 

Height, 35 inches; width, 15y z inches. 

10— Old Shrine Rama. /^TVl/l- J^f. t/K V . 

^2 ff~g Figures of Tennin hovering in cloud, coated with gilding. 

Height, 6y z inches; length, 29 inches. 

11— Old Carved Chinese Panb^^^^^. ^4rf4Af^J 

Mythical Kirin and cloud. Rich polychrome decoration/ n H 
/ ^2 . Height, 15y 2 inches; width, 29 inches]} 

12— Old Chinese CarvingT^VI^. ^ x/C^/tP^^^ 




/ o ^-tf Design of temple top looming in the sky and surrounded by jT 
flying birds. (J 

Height, 8 inches; width, 41 inches. 

13-Old Shrine Rama. ^ jjtf^ J^JnJ^ 

y A* Howo bird and peony design. 

Height, 8 inches; width, 47 inches. 



14— Old Fr IE ze Carving. ^^Jl**' ^f^/j ^ 4rU_ 
Mythical dragons in swirling and foaming water. Wmiderjy J 

^ ~7 ful carving, full of spirit. Coated with brown lacquer. 
/ Fifteenth century. 

Height, 8 inches; length, 69 inches. 

15 — Pair Old Chinese Flag Stands. 
_ ^ Beautifully carved and lacquered in dull red. \J 

' Height, 42 inches. 

16 — Old Shrine Carving. /"\ 

J~ . tTB Dragon and wave design. & ' ' 

" Width, 6 inches; length, 61 inches. 

17— Old Zashiki Rama. '/^T'l/l/i, • 0 Aj^\Ju^^/i 
* g-fi Spirited design of carp in swirling water, carved in open- r~ 

' ' work. Coated with lacquer and polished. \] 

Width, 11% inches; length, 53 inches. 

18 — Old Zashiki Rama. ^^7/2^3 
Companion to the preceding. 

y ^ i, try Width, 11% inches; length, 56 inches. 

19 — Pair Old Chinese Panels. '/^lA^ i/^ (/^ 
^ ,~^t-tf Floral design and flying bats. Gold and silver decoration 

^ on subdued brown ground. 

Height, 13% inches; width, 27% inches. 

20 — Old Chinese Panel. ■)/ J J /O) 
Made into a two-fold screen. / ' ^AA^- 00 ■ J C '{/ ^ 

/ ZL'b~d Height, 13 inches; width, 26% inches. 

/7 

21— Old Chinese Panel. ^y^l/l/d*- rff \ 
In form of opened roll; deer in bamboo grove. Coated with 
red lacquer and gold. 

Height, 121/;, inches; width, 17 inches. 



22 — Old Carved Chinese Panel. jr 
Representation of vases arranged with flowers. Red lacquer jf 

q ' and old gold. 

14 inches square. 

23 — Old Carved Chinese Panel. 
]\Iythical lion with emblem of precious stones. 

Height, 17 inches; width, 20y 2 inches. 

i< — Three Old Chinese Panels^^. (^/^ 



24- 

^ Various Chinese conventional designs. Dull gold fi^fsh. 

Height, 10 inches; length, 27 inches. 




25 — Pair Old Chinese Panels^^|/^ (j^. (f^. (j^yf-VX^^lM 
. / Lotus pool and heron; plum blossoms and birds; all the / 

f (■ designs are carved in relief. 

Height, 9% inches; width, 18% inches. 

26 — Old Chinese Panel. ^l^Ji' ^ A^ldoi*- 
r~ trP Squirrels in grapevines laden with fruit. 

^ Height, 5% inches; width, 14% inches. 

27 — Old Chinese Panel. f\Q YV- *\J " /XAyyf^~y 
^ f~l Howo bird and Kirin. Beautiful example. n 

Height, 12 inches; width, 10% inches. 

28— Old Chinese Panel. THa^. ?i> J( . 9 Af^MWi 
^ Representations of furniture, utensils "and vases with flowers. r~ 

Height, 7% inches; width, 10% inches. * 

29 — Seven Small Chinese Panels. 

All richly carved with various designs of figures, bamboo, 
JL /. pi ne an( i lotus flowers. 

Height, 7% inches; width, 14 inches to 16 inches. 



30 — Four Old Chinese Panels. 



^/ f-ff Graceful floral and bird design; all skilfully carved/y 

Height, 6% inches; width, 14% inches. 



31 — Seven Old Chinese Panels. 
i LL /-^ Cherry, plum, lotus, peach and peony flowers with birds. /J 
f' All carved with great skill. 

Height, 1 inches; width, 12% inches. 



32 — Seven Old Chinese Panels. ^^^iAy^. ^ ^jt^i^(y\^L^] 

y U trO Similar designs to preceding. I 

Height, 5% inches; width, 16% inches. fl 



33— Four Old Chinese Panels. O^h/U.. (tfj. V[. \f^T^UA^1 
^-d'^ Various nora l an( l bird designs. 

Height, 6 inches; width, 12 inches. (j 

34 — Pair Old Chinese Panels. //") A f"f7~~~ 
/ Mythical birds and peony design. \V * I \y / 

Height, 5 inches; length, 11 inches and 15 inches. II 

35 — Pair Old Chinese Panels. (/^ I^T^r^C- 
^ jj Chrysanthemum flowers and birds. jr 

Height, 5% inches; width, 10% inches. j 

36 — Pair Old Chinese Cabinet Doors. ' / ^ / J / l/ r l/i_^ ^> ' ^{^(j^A^A^£/i^M 
Figures of men, flowers and bird; all carved and lacquered. L~ 

o^-c*-' Frames are inlaid with mother-of-pearl. ' 

Height, 24% inches; width, 4% inches. 



37 — Pair Old Chinese Cabinet Doors. ■ _^l^Cc^\^_. 

Figures of wise men and emblem of good luck carved in 
relief. 

Height, 20% inches; width, 9 inches. 



38 — Old Temple Rama. 



, j- ^ The carving represents the historical story of Chinesemn- 
/r~3 earthing a golden urn. 

Height, 25 inches; length, 55 inches. 



39 — Old Temple Rama. L-^^,, ^~^A^ v *l^c-'1 

T( -I tvt -tta r\ 4- tvi on In mo w r\/-\r\ rp-w 

3-2 



^ Figure of man in bamboo grove. Rich polychrome deco- / 




ration. n 

Height, 25 inches; length, 55 inches. . 

40 — Old Temple Rama. ( ~~~y~) r \/\/t, ^T^AA^^/ KtA^^C 

Man trying to catch carp fish. / 

Height, 25 inches; length, 55 inches. 

41 — Carved Dragon. ^/^^/^ , ~T> ' 
/ Mythical animal in animated form, carved $ Satsuma 

/ cedar. Seventeenth century. 

Height, 11 inches; width, 25 inches. 

42 — Old Temple Carving. ^) \ ^ AjU^L^ 
Y ' Japanese tame duck swimming on pool and delicate water 

flowers. Traces of polychrome treatment. Fifteenth cen- 
tury. 

Height, 9y 3 inches; length, 33 inches. 

/ 43 — Old Temple Carving. /Q Q J(j U ' 

*° ■ Companion to the preceding. ^ ^ Jy yj"~t/t-- 



Companion to the p^^^g 

Height, 9y 2 inches; length, 33 inches. 



44— Carved Chinese Panel. '""/^TV^ - A*L*ch^*-~ 
^ ^ ^Mythical Amarios, with Karakusa pattern. Traces of pale 

olive green and old gold. Seventeenth century. 

Height, 44 inches; width, 30 inches. 

45— Old Temple Table. O^y^ . )J . . [/ yfyvlPUu 
^ £~-#~9 Front and brackets are ornamented with beautiful chrysan- 7 

themum carvings coated with gilt lacquer, richly decorated n 
with repousse metal work. Fifteenth century. 

Height, 33y 2 inches; length, 60 inches. 




46 — Small Ritsuwo Screen. 

Two-fold; painted on natural wood. Design of cluster of 
^ P_ 1~V Japanese open fans decorated with various court scenes and 
figures of Old Japan. 

Height, 20% inches; width of panel, lS 1 /^ inches. 

47 — Old Chinese Bronze Image. ' ~ /fr^^tsC^^. 
(0/7,^0 Representing Kwantei, seated on carved teakwood stand in 

^ form of rocks. 

Height, 11% inches. 

48 — Small Carved Image of Buddha. ^^f- "^j 



^ 2_ S rea ^ beauty of pose and calm expression bear won- 



derful resemblance to the colossal Kamakura Buddha. Very 
rare example of thirteenth century. 

Height, 4% inches. . 
49 — Bronze Buddha with Stand. ^-Mj ' — \f J si^^t^f 

r-c Simple but very rare and beautiful example of early four- 



^ teenth century. 

Height, 4% inches 

50 — Bronze Image of a Goddess. 

From Tibet, seated on a lotus throne. Small 



"* ~^ ample of the fifteenth century. 



Height, 4 inches. 



51 — Bronze Image of a Goddess. ^^^Z/Z/C •"'^ 
0 "1 6 ~8 From Tibet, in pose of meditation, seated on a lotus shape 

' throne. Fifteenth century. 

Height, 5% inches, 

52 — Bronze Image of Fudo in Shrine. 
Standing on rock with sword. Great dignity in erect pose 

j / ^ . M and strong expression of spiritual zeal, finely wrought de- 
' tails, as in the wrinkles and veins of hands. According 

to the pedigree of this bronze statuette, it once belonged 
to Shingen Takeda, a renowned warrior of sixteenth cen- 
tury. Date about 1550. 

Height, 6 inches. 




t, 5y 2 inchgs. 



53 — Bronze Statuette of Seishi 

Brought from Korea centuries ago. Standing figure holding 
d / lotus pod with devotional grace. Traces of gold plating. 
Twelfth century. 

Height, Sy 4 inches. 



Standing with hands clasped forming Inzo emblem. Traces 
of gold plating. Twelfth century. 

Height, 8 inches. 



54 — Bronze Statuette of Riu-ju. 

55 — Bronze Statuette of SHAKAMUN^y^" * Y\r /tfL^/^l/^ 
J7~l ^ Rare Japanese work of fifteenth century; benevolent expres- 

/' sion, flow of drapery and lotus seat are severely simple in 
style and a notable example of classic sculpture of the 
period. 

Height, 11% inches. 

56 — Old Carved Buddha. C/^" " *" 'Y^/tfU^s^^/^ 
( CL^£~ .*ft> Gracefully wrought; impressive expression of benevolence. 

Fourteenth century. 

Height, 5% inches. . 

57— Old Carved Image. L ~7^VlAAy fy- 1x1^X^1^ 
( y>^~'0~ 0 Representing Hindoo Bosatsu. Fine example. 

Height, 4% inches. 

58 — Old Ivory Image of Buddha. ^T/T/l/fc /L t *fy ^C^L-^Vt^ 
^d>~~ ^' ne exam ph? °f Hindoo carving. ' ^^t^ 

Height, 4% inches. 

59— Old Bronze Daruma. Q/^ (/0 " /^LyUA^ 
j> ^ (^Standing figure of the great Buddhist. Sixteenth century. 

Height, 10 inches. 

60 — Old Carved Jade Dish. ^y^i 

o Smoky white, two handles are beautifully carved in desig 

O oc- 0 f flowering plum tree. Teakwood stand. 

Height, 1% inches. 






^_2^ ~1 Carved of smoky white j ade. 

' Height, 5 inches. 

62 — Carved Jade Ornament. 0^ /f~>^Ls O^A^V^] 

£^<5~ ' Two figures of men respectively holding lotus plant and /J 

frog. Early Ming specimen. (/ 

Height, 3 inches. 

63— Small Jade Box. ''T^Vl/^ ^ yt//oi^>^f] 

/ $ Smoky gray jade^ in form of a clover leaf. Delicate low- /j 



relief carving covers entire surface. 




64 — Old Jade Snuff-Bottle. \J' Jo ' P^flistSLf^ 
^^l^'fV Smoky white blending with green. Dragon carved in high 

relief on one side. 

Height, 2y 2 inches. 

65 — Old Glass Snuff-Bottle. { ~^/^ ^{n 



Various animals wrought out in relief. Carved coral and 
jade stopper. 



Height, 4 inches. 
^>(^~ Grouping of lotus leaf and seed pod forming 



66 — Green Crystal Ornament. ty/^jp/l^' ^fr£A 

ming a shallow cup. Is 



67 — Mandarin Jade Buckle. /^7/l - ^-^^L-C 

, — n Emerald green, blended with smoky white. Dull Roman 
/' gold mounting. 



68— Old Jade Box. O^VlAi^ V^l' 
Jfl - ^ Rare aquamarine green. 

69 — Small Quartz Box. ^1AAs4^ J 
^/ tf) Golden yellow ; cover carved in low relief. 




70— Agate Disk. T^T^ - (3 /^•'U^^C, 

^ Rare moss agate of circular form. 

Diameter, 3y z inches. 

71 — Small Green Jade Box. '/^l/l . jf-A. 
/ 6 ~ M ~ 7 ^ Round shaped with cover. Mythical animal carved in relief. 

72 — Old Amber Seals. ^~^>- 

' rt> Three pieces in set. Rich port wine color. Mythical animal 
on cubical base. 

73 — Old Jade Pendant. ~J^' {/3 ^^^^^u^i^-^t^^^ 

J ) n~9 Rare green jade blending with smoky white. Design, water 
' plants, lotus and arrow head. 

74 — Old Jade Pendant. C^j / ^i^/\s^\^&<st^Ct 

&r> Dark green. Design of fungus and bats, emblem of 



longevity. 



75 — :Old Jade Pendant. J 
^ ^ Cluster of mulberry fruit arid leaves. Smoky white with 

mottled green. 

76— Old Jade Pendant. Q 

— r* Green jade, carved in design of monkey on gourd vine. 

77 — Old Jade Pendant. ^J^) 
(J Rare green jade, carved in design of fruit, flower and 

• insect; also a cluster of seed pearls with ojime of rose 



quartz. 

78 — Old Jade Snuff Bottle. 
'Very rare quality of 
of rose-tinted quartz. 



I J V7 /"^Very rare quality of green with silvery blending. Stopper 

* r»T T*r*cp-f irf pn nnart? If 



Height, 9% inches. 



IJIa- ft* 



79 — Old Zashiki Rama. 
_ A charming Japanese landscape with pine tree, portraying 

a spring morning. Carved of cedar and treated in subdued 
green. Rare example. Date about 1780. 

Height, 18 inches; length, 69% inches. 

80— Old Zashiki Rama. OX^" ^> s&A*^ 
^y> /j Companion to the preceding. 0 

Height, 18 inches; length, 69 y 2 inches. 

81— Old Zashiki Rama. . jfl^UttAAA^. 

Moso bamboo trees, spreading their fantastic leaves. 
/ ' d2'*^ Carved of cedar, dark green tone. Date about 1750. 

Height, 14 inches; length, 73 inches. 

82 — Old Zashiki Rama. / [J -/) 

, f~ ,u~C/ Companion to the preceding. ^-KyL • / f •*S\s 

' Height, 14 inches; length, 73 inches. 



83- Small Rama. 79^' ^ rf. Ojn^^l 
q £~g Three carved Kiri crests in lattice work. v 

' Height, 9% inches; length, 46 inches. (J 

84 - Small Rama. ^ ^ ^J^ : j2 
lacquer frame. 



j j— Cherry tree in blossom, carved of oak and gilded. Red / 

' lacquer frame. ' U ' 



Height, 8% inches; length, 39% inches. 



/ J^'*~^ Lion and peony design; light green tint. 

Height, 7 inches; length, 45 inches. I 

86 — Small Shrine Rama. 

^ Pair Tennin hovering in cloud watching over precious n 
jewels. Light green tint. 

Height, 8 inches; length, 48 inches. 




87— Old Carved Panel. / f\A > 

. , Delicate chrysanthemum design, carved in relief and gilded 

Date about 1650. 

Height; 7 inches; length, 42 inches. 

-Carved Round Panel. , (/'^^J^UXXcT- 




Diameter, 18 inches. 



^ ^) g-v In form of flying stork, of free design 

89-Carved Round Panel. /^Cwu/*^ *^U' 

j ^? Companion to the preceding. 



Diameter, 18 inches. 



Diameter, 18 inches. 



90 — Carved Round Panel. 
Pendant to No. 88. 

91— Old Carved Panel. Q ^^j^ 
, Conventional butterfly spreading her wings. Light green 

tint. Date about 1750. 

Height, 17 inches; width, 18 inches. 

92 — Old Carved Panel. u \\ 
q ■ Kikio flower, carved in oak and tinted in light green. Date, 

1700. 

Diameter, 1£% inches. 

93 — Carved Temple Panel. y^J , \s 
<J2-S~ ' <r ^ Design of peacock spreading its tail feathers; carved in 

low relief and treated in light green. 

Height, 50 inches; width, 29 inches. 

94— Old Carved Temple Frame. 77Wi-- W MaAaaa^ 

_ ij^q Falcon perching on pile of rice bags. Carved in low re- J 
lief in oak. Date about 1730. n 

Height, 42% inches; width, 24 inches. 




95— Small Temple Stand. ~^7^2/^. ^ Q ^^^^ 

~- y-Q Rare old example of seventeenth century. Ornamented with 
/ finely carved chrysanthemum flowers. 

Height, 8% inches; length, 25 1 /, inches. 



96— Small Temple Stand. ~^\QJA^U> ' Q- ■ V ^^fj^y^L^ 



n SV -^ are °ld example of seventeenth century, with very fina J Ij 
carving of lotus plant in blossom. Red lacquer finish. 

Height, 10 inches; length, 28% inches. 

97-Old Temple Rama. "7?V*" A^dts^ 



Free design of lotus flowers and Japanese water birds, 
carved in high relief and colored. Date about 1680. 



Height, 24 inches; length, 68 inches. 

98 — Old Temple Rama. j\()_J~L -dX^-^ 

^ . Elaborately carved in high relief. Design of sacred pea- 
ez^U cock rising from lotus pond. Upper part is richly orna- 
mented with cloud design. Black lacquered frame with 
beautifully incised Kanamono. 

Height, 16 inches; width, 56*4 inches. . — . 

99— Old Temple Rama. ' /l/ yVv£ lf~ ^ <OLf^ 
Companion to the preceding. Design, Buddhist angel 

2--^ hovering among clouds playing sacred flut^/ 

100 — Old Temple Rama. 

Companion to the preceding. Howo bird design. 



101 — Large Bronze Font. yfp/L^ 



i j~ / ^Simple unique form; hammered out with great skill. Moss P 
/ green patina. From old Buddhist garden. U 

Height, 23% inches; diameter, 23% inches. 

102— Old Bronze Bowl. ^jO^Ayi ~JQ*JdiPl£>iSisL^ 
^ With handle. Komon design in low relief ; green patina. y 

/ 2- ' ^ Height, 9 inches. \J 

103 — Old Bronze Bowl. ;. ^ 
Low, bulging form with tripod; deep brown patina. 

j ^ - Height, 5y 2 inches; diameter, 7y 2 inches. 



104 — Seimin Bronze Vase. 



ri) ^ oun ^ with broad rim; delicate Komon pattern in low re- 
/ d lief. Mark Seimin. Date about 1760. 



Height, 4% inches; diameter, ft inches^ 

105 — Sejmin Bronze Vase. 



y z incn.es; aim 



i ~~) g~Q Round, with dragon design in high relief. Mark Se 
f' Date about 1760. 




Height, 4% inches; diameter, 7 inches. 



(?- d -^tui 



106 — Old Chinese Bronze Vase. 
ft 1 Graceful simplicity of design, with harmonious curves and 
beautiful low relief decoration at base. 

Height, 11 inches. 



107 — Old Iron Box. 
y ^.s&y In form of a large chestnut; a mafitis wrought out in low 



relief on the cover. 
108 — Old Iron Box. 



^ Rectangular, with hinged cover. IrisCflower with insect. 

Made by famous armor maker of Old Japan. 

Length, 6 inches; width, 3 inches. 

109— Old Iron Box. C^'Q/' 'yfW 

• ^ Lotus plant and snail hammered out in low relief. JjS 

Length, 4 inches: width^inches. 

110 — Old Iron Box. O^iCvV \J~^L^f~~ 

£ G~1 Persimmon fruit and bee hammered/c^ut in low relief. 

Length, 4 inches} width, 3 inches. 




Ill — Ancient Altar Bell. 
~7 $~3 Known as Suzumushi bell, because if/ rendering the sound 
like a singing insect which sings like the tinkling of a bell. 
Fourteenth century. a ^~ 



112 — Old Bronze Vase. 
Unique form; dark green patina. 

Height, 8% inches. 

113— Old Bronze Vase. ' 'lOVl. (j^/^lM^ 
Rectangular, free design of autumnal grass incised on 
richly gold-plated ground. Date about 1700. 

Height, 3% inches. 

114 — Old Iron Shrine Stand. ~f 0^-£--C^^_ 

By Myochin. " The three wise monkeys " wrought out on 
the three sides. Very unique work. Fifteenth century. 

Height, 4% inches. 

115 — Ch'ien-Lung Enamel Dish. 0^1/1- Vj/t 
. . (f~& Superb turquoise blue enamel, conventional peony patter... 

/ Outer border has rich polychrome lotus decoration. Car^d 

seal, Ch'ien-lung Nen-sei. 

Diameter, 11% inches. 

116 — Old Chinese Enamel Stand. ^^T^t?' £^ 
/ ' ^ Very rare example of the fifteenth century. 

Height, 4y 2 inches. 

117 — Old Hindoo Silver Koro. /T-i 
\B (J ' ^ -Elaborately wrought out with rich Hindoo design. ' 

Height, 11% inches. 

118 — Old Iron Hat. 
/ J*. t-d Twelve laminations; mythical Shishi in low relief/totx 1 

teenth century. 

Diameter, 13 inches. 

119 — Old Iron Hat. ^jy t 
n a Quality like finest sword guard. Very life-like snake de- 

sign hammered out in high relief. By Myochin. Date 
about 1480. 

Diameter , 20y 2 inches. 



120 — Ancient Tokin Bronze Vase. ,s -xs l - 

Beautiful simplicity of form, giving enhanced value to me 
^2 /d^® combined old gold and olive green patina. Tenth century. 

Height, 3 inches. 



JJm 



121 — Old Tokin Bronze Cup. 

^ Unique form; Karakusa design wrought out in(/iigh relief. 
' 0 ' Painted wave design at base. Fifteenth century. 

Height, 1% inches. 

122 — Old Temple Bronze Censer. ^ ' (C^lA-^C 
Dark brown patina with conventional Komon pattern in 

/S~ ^ l° w relief. The cover is surmounted with Dog Foo. Fif- 
teenth century. 

Height, 1314 inches. 

123 — Old Temple Candlestick. 
H <j~& Turtle bearing lotus plant in mouth. Fifteenth century. 

Height, 18% inches. 

124— Old Bronze Lock. , (Jj* \f l/yj\Jf 

p Pair of grotesque dragons guarding emblem of the sacred^ / 
/ pearl. Used on the inner shrine doors in Buddhist temple. 

Seventeenth century. 

Height, 9% inches; length, 17 inches. 



125 — Ancient Chinese Bronze Cup. 



'l/l. 

/ U Cylindrical; rich tones of surface, withl alendings of em- 

erald green and roseate lilac. Very rare example. Twelfth 
century. 

Height, 3 inches. 

126 — Old Chinese Bronze Jar. y 

<j Graceful simplicity of design, with harmonious curves; rich 
moss green patina. Yueng dynasty. 

Height, 6y 4 inches. 



127— — Bronze Statuette. 

" Her First Apron." By Choun, an eminent contemporary 
/V • ^ sculptor in Tokio. An unusual example of modern 
Japanese skilful workmanship; vigorous and free, yet of 
rare fidelity in detail. Signed, Choun. 

^Height, 25 inch' 

128 — Large Bronze Vase. ^{^o, 
By Kano Seiun. An aquatic poem in bronze; a delightful 
development of a maritime motive. The great jar beau- 

°j /y—^^g/ti fully modelled; fish in low relief gliding in the calm 
water ; the whole delicately mysterious. In vivid contrast 
is the base, although the same motive prevails, fish 
modelled in the round darting through an openwork com- 
plexity of rapidly swirling and foaming water. Signed, 
Kano Seiun. 

Height, 36 inches, 

129 — Chinese Work Stand. 
Yung-lo (1403-1424) period. Black and gold lacquer of 
elaborate design representing a palace garden and various 
other genre subjects. Four-fold border decoration is par- 
ticularly strong in line modelling, design and composition, 
as it might have been produced at culminating period of 
Yueng dynasty. 

Height, 5 inches; length, 24% inches; depth, 16% inches. 





130 — Rare Old Kamakura Rama. 
Seiwobo, mother of Chinese saint, receiving visitors in a 

c^~ei sacred peony garden. Very important example of wood 
carving. Fourteenth century. 

Height, 14 inches; -width, 49 inches. 

131 — Old Frieze Carving. j J/^- 
From old palace in Kioto. Design, waves tossing about 

/ JZ ^ e snoa ^ s an d a Tai fish swimming in its midst. Various 

colors with gold. Fifteenth century. 

Height, 8 inches; width, 68 inches. 



132 — Old Temple Rama. 

Free design of lotus flowers and leaves carved in high re- 
lief. Polychrome carving with gold background and frame. 
Fifteenth century. 

Height, 8 inches; width, 49 inches. 

133— Old Shrine Rama. TVh- 4*sCl\S\S[s\A-' 

^ Graceful design of lotus plant growing in water. Flowers 
are a delicate pink and white with deep blue water. Gilt 
frame. Fifteenth century. 

Height, 7y 2 inches; width, 40 in&hes. 

134— Old Frieze Carving. T^YiT^ ■ ^* ffl.XjA^^^M 
J Peony design skilfully carved and coated with gold lac- j 

quer. Fifteenth century. 

Height, 6% inches; width, 47% inches. 

135 — Pair of Old Palace Carvings. / /^7 ' 'JIt ^L^Ja^^/^^^ 

^ ^ Very rare example of fifteenth century. Vigorous water- 
/ 0 fall design with pine trees and plum blossoms. Carved on 

both sides and coated with gold lacquer. 

Height of each panel, S3y z inches; width, 31% inches. 

136 — Old Chinese Carving. ■ • ^X^VV^t^^. 
irTI From the wall of a Chinese banquet hall. Various Chinese 

* fruits in bowl with pair of potted plants on each side, of 

it. Carved in high relief and lacquered in red with gilt. 

Height, 9 inches; width, 16V ^ inches. 

137— Old Chinese Carving. „ "JV ■ \J /l/v^fVL> 

/ m From the same hall as the preceding. Birds in cameiHa 
V~ tree in full bloom. 

Height, 5 inches; width, 20 inches. 

138— Old Temple Carving. 7K JU^vxATV^^^ ^CCS' 

^ f-tf Plum blossoms and doves. Carved of Satsuma cedar; ex- 
quisite light blue tint. Fifteenth century, 
s Height, 7y 2 inches; width, 20 inches. 

31" - r A " .. - ■< 



139— Old Carved Frame. Q > ' 03 ' <^> ^TvC^J^ 
f. Two peaches carved in high relief. Fifteenth century. 

/ Height, 11 inches; width, 12 inches. 

140 — Carved Temple Ornament. '7Y' ~ ^ll/bsfflU^— " 

7jC ' In form of flying stork. ff (/ 

Height, 13 inches; width, 37 inches^ 

141— Old Temple Carving. TVlASd ' J?) A/aJ^^I 
Spray of peony in relief ; splendid weather tone. Fifteenth L~ 
century. (/ 

Height, 9% inches; width, 27% inches. 



142— Old Temple Carving. / '79'T / M- • j£/ AjLA^lw<-rf 

^~ (r() Pine, bamboo and plum design. Fifteenth century. L. 

Height, 10 inches; width, 28% inches. « ft 



143 — Old Temple Carving. O^yi/t/D & ^J!/is%^l/I 
t- Dragon and cloud design. Fifteenth century. L, 

Height, 9 inches; width, 28 inches. II 

144 — Old Temple Carving. 0 J 'J J ^ 
^/ C~0 Rabbit and wave design. Fifteenth century. /[' J^^AyV^^-^ 

Height, 10 inches; width, 29% inches, a 

145— Pair Old Carvings. O^YiA^ W- 4/ ySV~C /i *^ 

Red and white peony flowers growing on rock. About 1720. f 

Length, 41 inches; width, 8 inches. V 

146— Old Temple Carving. — ^ (/^ ^^l/fl^i 
Howo bird hovering in pine grove. Fine polychrome carv- / / 
ing. About 1720. { ' 



Length, 46 inches; height, 8% inches. 



147 — -Old Temple Carving. 0 / \/ j a 
Companion to the preceding. ^j- l/J* vUMsJi, 

Length, 46 inches; height, 8% inches. i j 

148 — Old Temple Carving. * r , if A 

^ Similar to No. 146. / /' • -J l^l^AAlPtZX- K^f 

/A Length, 46 inches; height, 8% inches. 



149 — Old Temple Carving. /^-, J/^vo^uf^-^^-. 

i g Companion to No. 146. 
' /- Length, 46 inches; height, 8y 2 inches. 

150 — Old Temple Carving. ^T^t- (^^ / ^ <S ^ M — 
CpS ' ^ ^ high, relief; elaborately perforated. Two dragons ris- 
ing from wave, which forms archway over the threshold of 
shrine. Richly carved plum blossoms and gold lacquered 
dragon strangely harmonize the composition. About 1720. 

Height, 51 inches; length. 55 inches. 

151 — Old Temple Carving. /\y ' 
/ $ - ^ Sacred dragon holding a precious stone, enveloped in cloud. 

Wonderful relief carving of middle Tokugawa period. 
1720. 

Height, 16 inches; length, 55 inches. 

152 — Old Temple Carving. 

Companion to the preceding. 

Height, 16 inches; length, 55 inches. 




153 — Old Temple Carving. 
fH Peony of flowers on rock. 1720 

Height, 10 inches; length, 31 inches. 



1720. ' WL 

height, 10 inches; length, 31 inches. 

154 — Old Upright Carving. ^^^/lyi^y^^/l^l^A^i 

■ ft Japanese pheasants in pine tree grove. 17207 

?2y 2 inches; length, 



• £ ~ -rf Japanese pheasants in pine tree grove. 172 

Height, 32% inches; length, 8% inches. 




155 — Old Upright Carving. 
f $ • Companion to the preceding 

Height, 33y 3 inches; length, 8 1 /, 

156 — Carved Temple Door. 
- — . Entirely carved of Nikko oak, the /Centre and lower panels 

^ /' are winged dragons in wave. Upper panel is ornamented 

with plum blossoms and nightingale. Richly ornamented 
with Kanamono. 1720. 

Height, 57 inches; length, 26 inches. 




157 — Carved Temple Door. 1/ 1. 
^ Companion to the preceding. 

158 — Old Temple Carving. 
/ Lion leaping over peony bush. Extraordinarily powerful 

design masterfully wrought out. Gold and various color- 
ings. 1720. 

Height, 16 inches; length, 46 inches. 

159 — Old Temple Carving. J ^ C*t J / 
/£.&* Companion to the preceding. ^ 1 ' ^ ^^e^V^^^ 

Height, 16 inches; length, 45 inches. - 

160— Old Carved Panel. / ??7A , ^^^t^L 
jjf. *~* Carp and wave., carved in oak and coated with gold lacquer // 

' and blue pigment. Bold design well executed. 1720. V 

Height, 22 inches; length, 42 inches. 

1 61 — Old Carved Panel. '/^T'Z/^. Srf yOlrfyt-^/Al/ 

/ / 1 M Companion to the preceding. ^ J/^ 

d 0 Height, 22 inches; length, 42 incl/efs. 

162 — Old Carved Panel. ^ _ 1/ ^£ v „ / 

//" C„ mp »„io. to No. 160. ^hA • 8 «Wv<^Ma. 

Height, 22 inches; length, 42 inches. U v 



163 — Old Carved Panel. ^ a 

>*< Companion to No. 160. [HA- %) ^Str^A^LC/l^ 



Height, 22 inches; length, 42 inches./ 

164 — Carved Shrine Archway. ^l^V^i/Vly^u^d^ ^&f~ 

rp-ol ' ^ ^ ^ es ^ n °^ grapevines and squirrels. Quiet olive 

green harmonizing with gray and white. 1720. 

Height, 24 inches; length, 48 inches. 



165-Carved Shrzne Archway. <fy _ J ts\wJhftjUj%'. 

«2 Companion to the preceding. 

Height, 24 inches; length, 48 inches. 



16'6 — Carved Shrine Archway. 
^X.^ Companion to No. 164. 

Height, 24 inches; length, 48 inches. 

167 — Carved Shrine Archway. 
£~2.' <3r ^ Companion to No. 164. 

Height, 24 inches; length, 48 inches. 

168 — Old Temple Carving. 'Cj^/L JLA/lS* 

( Entirely perforated in oak; design of pine tree with small 

^ birds. 1720. 

Height, 15 inches; length, 56 inches. 

169 — Old Temple Carving. ^]2a. ' -O^^ 
r~. ^2 Companion to the preceding. 

/ Height, 15 inches; lenath, 56 inches. 

170 — Old Temple Carving. *fV]A,' 
. 1 t~0 Lion and peony design, vigorously carved in ve/y high re- 

/ lief. Coated with gold and various colors. 172c 

Height, 18 inches; length, 46 inches. 

171 — Old Temple Carving. ' 
J A f~* Companion to the preceding. 

' Height, 18 inches; length,"^ inches. 



172— Old Temple Carving. £/VT/Vi^/ (D , C^/i. 

^ Peony and mythical lion. Superb old polychrome and gold. 

J ' Sixteenth century. * 

Height, 7y z inches; width, 34 inches. 

173 — Inner Shrine Roof Front, 'fy^/yyi -$(d~ /^i^f/^LA^ 

^ Typical form of shrine roof of Tokugawa period. Grace- 
/ ^ - ful curvature and beautiful proportion. Richly lacquered 
in red and black and ornamented with Kanamono. 1720 

A.I). 

Height, 21 inches; length, 98 inches. 



170 



174 — Inner Shrine Banisters. 



Red lacquered Rankan of beautiful proportion. Carved 
/ of oak, coated with lacquer, with Kanamono ornament. 

Height, 17 inches; length, 102 inches. 

175 — Inner Shrine Banisters. 
/ P*- Companion to the preceding. 



>7 



176 — Old Palace Rama. 

Flock of herons by a river bank. A snow-laden willow 
(J ' tree represents a secluded aquatic life of winter. From 

old Daimio palace in Province of Tamba. Date about 1700. 

Height, 19 inches; width, 51 inches 



177 — Flock of Wild Geese. 



J) * Companion to the preceding. 

Height, 19 inches; width, SI inches. 

178 — Carved Shrine Ornament. f^^A, ' ~t / t / ^ / 
_, Set of three; upper panels carved in high relief; design of 

/ O Buddhist angel and howo bird; four sides in form of dra- 

peries. Rich polychrome decoration. Fifteenth century. 

Height, 26 inches; width, 48 inches. 

179— Old Temple Gong. /^T^A - f&jtJlot, 
<, ■ ft* 1 With elaborately carved stand. 

Height of gong, 18y 2 inches. 
Diameter, 23y 2 inches. 
Height of stand, 23 inches. 

180 — Pair Carved Dragon Consoles. - ^^\A / Cv~('A y S >l - 
O ^ - irti From old Buddhist temple. Dragon in attitude of emerging II 

from a cloud. Fifteenth century. ^ 

Height, 34 inches; width, 16 inches. 



7^ - ^ ^^^ 

"7 Carvings in front and sides are peony design; gilded. Six- 
/' teenth century. 

ht, 13 inches; length., 39 inches* 



182 — Pair Old Shrine Doors. 



Lotus and peony design, skilfully perforated. Fifteenth 
Height, 21 inches; width of each door, 10 inches* 



183 — Carved Temple Table. 



7. (t* Cluster of peony flowers, carved in high relief and coated 
with gold. Legs of graceful Tomoye design. Sixteenth 
century. 

Height, 32% inches ; length, 60 inches 

(?'(#■ 

184 — Old Hinged Shrine Doors. w 
l^- ^2 - ^ Four panels, each thickly coated with gold lacquer and 
decorated over the design of lotus plants in bloom. Six- 
teenth century. 

Height, 70 inches; width of panel, 14 inches. 




SECOND AFTERNOON'S SALE 



SATURDAY, FEBRUARY 29th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



185 — Old Imari Vase. 



^ Hexagonal; group of children painted on white ground. 
3 V' Date about 1680. 

Height, 12% inches. n 

186 — Imari Bottle. 
/ ' Gourd shape; floral decoration. Date about 1700. 

Height, 9 inches. 

187 — -Imari Bottle. 
/ Unique form, with long neck. Decorated on three panels. 

V' Date about 1710. 

Height, 8 inches. 

188 — Rare Old Imari Teapot. / ^^ / Z4^..^ >/ 
/-# Famous quality known as " Ningiode " or doll decoration. 

Figures of infants painted in bright colors. Date about 
1650. 

189 — Imperial Imari Censer. (7? n. 

Hexagonal flat form; exquisite floral decoration in brilliant 
colors. Date about 1720. 



/a- 



P 4 T 

190— Rare Old Kutani Jar. ' '"^^^^V 

Hard white porcelain. Japanese flowers painted w$li va- 
rious bright enamels. Date about 1730. 

Height, lft inches. 



>~e> 



191 — Old Kutani Bottle. 

In form of three-lobed gourd; iris flowers painted with 
various enamels. Date about 1700. 

— Height, 13% inches. 



192 — Old Kutani Bottle. 

Hexagonal, with slender tall neck; richly decoratedMvith 
various red enamels and three Chinese letters. Date about 
1680. 

Height, 8% inches. 



193 — Old Kutani Koro. OO^lASO^ ^C^^-^<_ 

^ JjL p-0 Hexagonal, with metal cover. Date about 1700. 

• ' Height, 4 inches. 



/J. 6 « 



194 — Rare Koto Bottle. 
Square, with long neck. Floral ornament in vsffious rich 
enamels. Date about 1770. 

Height, 7% inches. 

195 — Rare Mokubei Bottle. ^Vx^VV- 0^ ^^S^^fa^ 

f /)' Gourd shape; bright enamel decoration. Date, 1790. 

Height, 7 inches. 

196 — Chinese Porcelain Vase. ^"/^M/^S/ < yj /7lA / ^-~tfC<Ls 
_ Invested with mirror black glaze, and lizards in high relief 

<>- / under the glaze. K'ang-hsi period. 



Height, 16% inches. 



197 — Oviform Vase. 

Invested with apple-green glaze. 



s reen glaze. 

<?2. 7 Height, 6y, inches. 

£^4*. /f/>A- (\/<A*J~ " ^V. U^JtAAyy 



198— Bottle-shaped Vase. Q- ft stoO^/i^ 
With long neck. Hard paste, of Ch'ien-lung period, and 

/■ invested with rich red Shinsha glaze. 

Height, 13y 2 inches. 

199— Sung Vase. & Q; ft ^/m^ 
Si)" Graceful tall shape. Invested with seaweed green glaze 

with lustre spots. 

Height, 14% inches. 

200— Celadon Vase. ft ^ ^M^6t^ 
■ P-V Mythical animals incised under the glaze. Ch'ien-lung 

period. 

Height, 8 inches. 

201 — Large Pottery Jar. ^/^T/V^' vO^^ls^^^^- 
Tall oviform; coarse clay with thick mottled green glaze. 

Early Ming dynasty. 

Height, 13 inches. t 

202— Small Fish Basln. Ol/VtO ' ^ 4Ma/&^Jw{* 

porcelain of the Wan-li period. Decoration of fish 
and aquatic plants, painted in rich mandarin blue. 

Height, 7 inches; diameter, 9y 2 inches. 



■ — • & — j j >-\ '* 

203— Old Pottery Jar. ft ^ ^ i JL^t^ 

rffl i ^ From Cochin China. Rich glaze of apple green. Cover 
handle of green jade. 



Height, 9 inches. 

204— Hozan Vase. ftH^- (3 ^OA^iW' 

Mj Cylindrical; white storks painted on light brown ground. 
' Made by the First Hozan. Date about 1780. 

Height, 11 inches. 

205 — Small K'ang-hsi Vase. ""^l^l/l/t/^ ^jO/lAs 
J ^-,l/-d Cylindrical, invested with a crackled white glaze and deco- 

' ration of bamboo and lily flowers, in rich enamel. 

Height, 4% inches. 



206— K'ang-hsi Twin Snuff^Lt^. S^A^TOu 
With carved green jade stoppers. Clear white paste, deco- 
rated with flowering plum and bamboo foliage. 

Height, 2% inches. 

207— Snuff Bottle. O^H^O' & . V <7^Mjt*Jjfo> 

— « With its own cover. Invested with an apple-green glaze. 

/ J. K'ang-hsi period. Repaired at neck. 

Height, 3 inches. 

208 — Snuff Bottle. ~ ^ 

r7 . o~Ci Coated with camellia green glaze. f\ic/^ 
' Height, 3 inches. 

209 — Old Satsuma Jar. 
c^-(J Conventional peony design, wrought in low relief and 

coated with white crackled glaze. Date about 1780. 

Height, 6 inches. 

210 — Small Satsuma Vase. 
y <^ Globular shape, with small square mouth which has a silver 

stopper. Mythical lion painted in blue enamel and gold. 
Genuine old Satsuma made in the garden of Prince Satsuma. 
About 1810 a.d. . 

211 — Small Satsuma Censer. L^) - ^-d^Ayt/f 
Square shape, with silver cover. Plum tree and bamboo^" 
painted in blue and dull red enamels. Very early ex- 
ample. Date about 1780. 

212 — Small Satsuma Censer. ^) -~^(f^ 
/j Hard white crackled glaze, decoration of cluster of chrys- 

/ *~ ^ anthemums in polychrome enamels. Has gold carved metal 
cover. Date about 1790. 

213 — Small Satsuma Censer. {^) 
, ^ Ivory-like crackled glaze. Spray of morning-glories 

/ °^ ' painted in red and green enamels. Date about 1800. 




214 — Small Satsuma Bottle. 



/ (r-c/ Globular shape, short neck, with own cover. Warm gray/ 
u crackle. Very fine example. Date about 1750. 




Height, Sinch.es. 

215 — Satsuma Jar. 



Height, Sinch.es. . 



/ / ^ Rich decoration, representing the culmination of the art 
/ /■ of which it is typical. The panels are elaborately painted 

with landscape and figure subjects, in which customs of 
ancient and modern Japan are depicted. On the cover a 
handsome figure of a lion. 

Height, 14% inches. 
$6-N INSEI Tea Bowl. ft J ^ 

Y Delicate decoration on fine crackled ground. TDate about 



1675. 



217 — Satsuma Tea Bowl. 
Exceedingly rare example of Satsuma. Unique cylindrical 
form in the style of Koyetsu. Date about 1630. 

Height, 3y 2 inches. 

218 — Old Banko Plaque. ^j. J^< jf^p 



Very early example of Banko, made by Naminuma about 



1750 a.d. Japanese pheasant painted in rich polychrome 
enamels. Repaired with gold lacquer. 

Diameter, 16 inches. 

219 — Old Imperial Imari Jar. (f r/y^yi ■ 

y ' 0 & Octagonal. Cherry flowers decorated on warm-gray crac- 

kled ground. Date about 1680. 

Height, 15 inches. 



220— Rare Old Imari Jar. Ify. ' ^ C^U^-yV^ 



Beautiful decoration of blue on ground of warm-gray 

. — crackle. Figure of Kirin on body and conventional design 

^ 6 ' at b ase . D a te about 1600. 

Height, 19 inches. 




221 — Old Imari Jar. 



, ^ With original cover. Design of sprays of plum branches 
V and pine tree on a crackled ground. Bands of formal 

design at base and neck. Date about 1680. 

Heigkt\ V&y^Anches. 

222 — Old Imari Jar. 

Design, plum trees in full blossom and floe 
/ 6 ' gales. Beautiful old blue with fine crackle. 

s> Height/ 13% inches. j 




223 — Carved Palace Panel. 
Peacock with spreading tail feathers, perched on a rock 
among peony flowers. Rich polychrome; blue and gold 
predominating. 

Height, 36 inches; width, 26 inches. 

224 — Old Shrine Rama. 

In form of an archway; mythical howo birds and clouds 
carved in low relief and coated with dull gold. One of the 
finest examples of the early Tokugawa period. Date about 
1640. 

Height, 9 inches; length, 49 niches. / 

225 — Pair of Palace Carvings. $j ^y^y^/^-^U^J^ 1 
1—^ ytjj, Peacocks and peony flowers in free design. Carved from 

^ Kiso cedar and treated with peacock blue and gold. 

Height, 18 inches; width of each panel, 38 inches. 

226 — Old Shrine Rama. 

^^jj Conventional cloud design, wonderful depiction of myth- ^ 

ical impression. Dull gold coating. Fifteenth century. 

Length, 67 inches; width, 7% inches. 

227— Pair Old Temple Tablets. ^/^V£.' ^A^yi^M^tV 
^ . Two Hindoo deities carved in relief, and conventioyml cloud 

design in openwork. Sixteenth century. V 

Height, 33 inches; width, 15 inches. 



228 — Old Temple Rama. 

Early Ashikaga wood carving; a crane flying in pine 
f grove. Superb 
Ot5 ' teenth century. 



_ ^ grove. Superb weather tone, gilt background. Early fif- 



Width, 19 inches; length, 58 inches. 



229 — Old Temple Rama. 



Buddhist angel holding sacred musical instrument called A 
Sho. Rare carving of fifteenth century. v 



Height, 27 inches; width, 66 inches. 

230 — Old Temple Rama. 



q Companion to the preceding. Tennin holding a lotus bud. 

C/U Height, 27 inches; width, 66 inches. \l 

Temple Rama. ^XUL^^. 

rr-c Companion to No. 229- Figures of women with infant 
under pine tree. 

Height, 27 inches; width, 66 inches. 

232— Old Temple Rama. ^} JX^tL^J^^ 

r_ ^ Companion to No. 229- Two wise men under pine tree. 
Height, 27 inches; width, 66 inches. 



233 — Old Temple Carving. 
Saint in bamboo grove, carved of ancient cedar in very 

y high relief; exquisite coloring. Early sixteenth century. 

From a famous Shinto temple, demolished during Imperial 
Restoration. 1868. 

Height, 10 inches; width, 26 inches. 

234- Old Palace Rama. £j) ^ ^ ^UA^vM^ 
^— Gnarled plum tree in full blossom. Carved of Higo oak; 

subdued polychrome finish. Sixteenth century. 

Width, Sy 2 inches; length, 52 inches. 




235 — Rare Ashikaga Palace Rama. 

Howo bird and peony design. The sacred bird is carved 
in very high relief on a gilt background. Superb coloring 
of Ashikaga period is here retained. Fifteenth century. 

Width, 15 inches; length, 59 inches. 



3,36 — Rare Ashikaga Palace Rama. 'fin tyf ~ft±. v ' 

J i " c ■ , ,r // ^" 

qA-B Companion to the preceding. 

Width, 15 inches; length, 59 inches. " 

:2S7-Rare Ashikaga Rama. ^ /frfcl^^ 

i ~) Lion and peony design, carved in a broad and vigorous 

' / style. Polychrome on a gold background. Fifteenth 



century. 

Height, 23 inches; width . .53 inches. 

238 — Rare Ashikaga Rama. 



nches; width . .53 inches. 
Jj£" „ih-t Spray of peony carved in very high relief. 




■239 — Old Temple Carving. 

ragon enveloped in clouds. Magnificent gray-green tone. 
Very rare workmanship of Toyotomi period, the latter part 
of sixteenth century. 

Width, 914 inches; length, 55 inches. 
■240 — Old Temple Carving. i* l/^ 

JJ J. Companion to the preceding. 

Width, 9y 2 inches; length, 55 inches. 

241 — Old Wood Carving. 

In form of conventional wave design. Sixteenth centurj^. 

Heig ht, 18 inches; width, 50 pnches. 

.242 — Carved Upright Panel. 

fj£ (f-d Rare Satsuma oak. Poetess Komachi standing under 
cherry tree in bloom. Greenish-gray tone. Sixteenth cen- 
tury. From an old Shinto temple. 

Height, 63 inches; width, 12 inches. 




243 — Carved Upright Panel. 

/ jf^t-j Companion to the preceding. Poet Narihira standing hyy 
i pine tree. 

Height, 63 inches; width, 12 inches. 

244 — Carved Upright Panel. V ,v «» ^ 

U~^.^t Companion to No. 242. Poet Takamura watching current 
of stream beneath maple tree. 

Height, 63 inches; width, 12 inches. 

245 — C arved Upright Panel. t v », t, , 
i Companion to No. 242. Poet Asayasu under a pine tree. 

Height, 63 inches; width, 12 inches. 

246 — Carved Upright Panel. K /, 

Companion to No. 242. Priest Kuromushi reciting poetry 
under a pine tree. 

Height, 63 inches; width, 12 inches. 

h . * 

247 — Carved Upright Panel. " ' 

Companion to No. 242. Priest Kisen meditating. 

Height, 63 inches; width, 12 inches. 

JM-Qld Frieze Carving. ^THA^- ^^^U^^ 

. Pair Kirin swimming. 

Length, 39 inches; width, 5 inches. 

249— Old Temple Carving. ^J^iVC- CI- <%^^^L<< 

Yamadori and peony flowers. Delicate polychrome carv- A // y 

ing. ' 

Length, 25 inches; width, 7 inches. 

250— Old Temple Carving. ^J^^f 0 

/ /• Oshidori birds on waves. jL. ' // 

Height, 10 inches; width, SVAnches. 1/ 

251— Old Temple Carving. TW^U.- d' ^LA^fi^^. 

Conventional floral design; lion and peony in high relief. / lj II 

Height, 9y 2 inches; width, 33 inches. 
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252— Old Temple Carving. (j{p Jtyv^^y] (P - ^ /f{yt ^M^ 
y ^ he/Pair pheasants on rock. Beautiful polyoffirome carving. V 

Height, JI& inches; width/113 inches. 

253 — Carved Chinese Panel. Q ■ \j Aj(jCJin^\^^L/\yi 

i ~~j ^—Q Sacred Shishi carved in low relief. Traces of ancient gilt 
' on corners. Very rare example of Yuan dynasty. Four- 
teenth century. 

. 22 inches square. 
? 254-Carved Chinese Panel. Jtj. /^ ^y^^/ • 

An exceedingly fine carving of Ming dynasty; figures of 
men, woman and horse in garden. Fifteenth century. 

H.eight, 11 inches; width, IT ' inches. A 

255— Pair Carved Panels. 

Kiri tree and howo birds carved in oak and coated with gold. 

Height, 31 inches; width. 8 inches. 

256 — Carved Wood Dragon. /jf^ 
j ^ tD Rare Tamba Momi wood ; fine gray weather tone. 

Height, 10 yrrch.es; Itmgth, l&jinches. 

257— Old Carved Panel. £. </ . 

J/)-.** Satsuma cedar in weather tone of opal gray. Chinese saint 
leading cow. Seventeenth century. 

Height, 29 inches; width, 16 inches. 

258— Old Carved Panel. ^ ^//n^u 
/ O' 1 "* Companion to the preceding. Taisei, Chinese wise man, 

bathing ears near waterfall. 

Height, 29 inches; width, 16 inches. * 

259 — Very Ancient Tibetan Buddha. 

7 thrf Figure of Buddha seated on a lotus throne, which is sup- 
ported by a bullock. Brought to Japan centuries ago. 
Exceptionally interesting as showing the Tibetan and 
Indian derivation of Japanese Buddhistic art. Twelfth 
century. 

' ff . HeightM inches* 

6 ~. t^_ X6-{, & - ^c^r^l _ ' HSU jtfX 
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260 — Ancient Carved Rama. 
Beautifully weather-worn, and showing traces of poly- 

• chrome decoration. Striking similarity of design in the 
two panels ; the motive the same in both, but carried out 
with notable diversities in detail. For instance, note the 
central figures and the different execution of the flanking 
lotus leaves. Came from a demolished temple built in the 
Kamakura period. Thirteenth century. 

Height, 24 inches; length, 73 inches. 

261 — Ancient Carved Rama. ^J/J/L ^t/i^£^^v^- 

j|2 £L ■ Companion to the preceding. 

262 — Carved Japanese Daikoku. 

7y^0 Standing on rice bags bearing kane-fukuro. Sixteenth 
century. 

Height, 8y 2 inches. . 



263 — Pottery Figure of a Saint. 
Seated on rock w 
Fifteenth century. 



^2. 3 - ^ Seated on rock with two comrades. With carved stand. 



Height, 6y 2 inches. . 

264 — Carved Statuette of Kwan-non. 

J) ^ J2 Standing on a throne of lotus design. Seventeenth century. 

Height, 11 inches. 

265— — Pair of Carved Chinese FiGURESy^^y^. \f 

j I 6~e Graceful pose, with flowing drapery. Richly ornamented 

' with gold pattern. Seventeenth century. 

I _ Height, 8y 2 inches. 

266 — Carved Temple Table. ^^~t^Cvv7-T^C_ ^-QjL T^-i/i^ 

Front and brackets are of peony design, with figures of 
wise men in relief. Elaborately carved legs entirely coated 
with dull gold. Sixteenth century. 

fight, 17y 2 inches; width, 41 inches. 



Height, 17y 2 inches; width, 41 inches, j , * 
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267— Antique Altar Table. 0^t<^V^^L ^^4*^1 

Front and bracket of peony and lion design carved and 
,-2 entirely coated with gilt lacquer and ornamented with 

Kanamono. Fifteenth century. 

Height, 14 inches; length, 59 inches. 

268 — Figure of Kwan-non in CaveM v 

\JA- The goddess seated on rock. Date about 1680. Has carved 

' stand. 

/I Height, 13 inches. 

269 — Carved Figure of Kwan-tei^^TC' tf). Q^* Y)rAsL4^\j 

/ Seated in a chair; elaborately decorated with Chinese gold 

lacquer. From Island of Formosa. Date about 1700. Has 
carved stand. 

Height, 10 inches. 

270 — Carved Statuette of Kwan-non^^ d^(^ y ^l/VT/^C^ v ^— 

/ ~1 Beautifully modelled and skilfully carved in Chinese oak 

/ and highly polished. Date about 1750. Has carved stand. 

Height, 13 inches. 

271 — Statuette of Kwan-non. 

Standing figure of the goddess^ of carved Chinese oak. 
Date about 1750. Has carved stand. 

Height, 14% inches. 

272— Carved Image of Confucius,. [/ n _]/ )/f C jf^ ^Jl^i/f^i 
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Seated in a chair. Treated with beautiful Chinese gold 
$ • lacquer. Date about 1700. Has carved stand. 

Height, 11 inches. 

27 3 — Rare Chinese Palace Panel. 

Delicate landscape design wrought in bronze on background 
61 of velvet texture. Sixteenth century. Framed in teakwood ; 

mounted with carved jade handle. 

Height, 21 inches; width, 18 inches. 



274- — Rare Chinese Palace Panel. 
Companion to the preceding. 

Height, SI inches; width, 18 inches. 

275- — Rare Chinese Palace Panel. \, 

/ ~1 yX) Companion to No. 273. 

' Height, SI inches; width, 18 inches. 

276 - Rare Chinese Palace Panel. 

j'l.'S^ Companion to No. 273. iv U 11 

' Height, SI inches; width, 18 inches. 

, 277 — Old Carted Temple Screen. — 

Fourfold; the panels are formed by lattice work set in 
with a continuous enframed piece of unique floral carving, 
within which are perforated decorations of lotus pond and 
water birds. Subdued green tone. 

Height, 53 inches; width of each panel, 13 inches. 

278 — Carved Chinese Ming Panel. ^l^L^LC* t^^f-^^L^C 

//? Composed of three earved square panels; outside panels | In 

are flower and bird design representing best period of " ^ 
Chinese carving. Date, 1550. 

Height, 14 inches; width, 37 inches. ^ * 

279 — Carved Chinese Ming Panel. \f ~ ^^V^H'K^. 
i Scene of a mandarin garden. Figures of men, women and 

' children are beautifully wrought. Old gold and subdued 

red lacquer finish. About 1550 a.d. 

Length, 33% inches; width, 13% inches. 



280 — Carved Chinese Ming Screen. 

Threefold; various figures of men and women, with trees 
/ J, an( j gateway carved in relief. Gilt on red lacquer. Date, 

' 1750 A.D. 

Height, 18 inches; width of panel, S5 inches. 
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281 — Carved Chinese Ming Screen. ^ ^ v 
Twofold. Ornamented with an elaborate design of pine 

^-^~'^ t> and bamboo carved in relief. Pair of carved lions sur- 
mounting frame. Gilt on red lacquer. Date, 1550 a.d. 

Height, 19% inches; width, 24 inches. 

282 — Carved Wood Chinese Bo 

Octagonal form, with minutely carved figures and flowers. 
X- Sixteenth century. 

Height, 11 inches. 

283 — Unique Temple Stand. 
1 'f Used for altar; howo bird and wave design finely carved 

and entirely coated with dull gold lacquer. Fifteenth cen- 
tury. 

Height, 9 inches; length, 22 inches. 

284 — Small Temple Stand. • > ^)^y\/\^. ^ 
1 £T <t~D Panels of pine tree design entirely coated with dull gold. 

' Height, 9y z inches; length, 31 inches. 

285 — Carved Chinese Mirror Frame. 
Carved of Kokutan wood, inlaid with various elaborately 

£L£> • carved designs in teakwood. 

Height, 26y 2 inches; width, 17 inches. 

^286-Temple Cabinet. ^>VU ^A^^^^ 

/ ^,6 Panels on hinged doors and rama have peacock and (peony 

flowers finely carved. 

Height, 43 inches; width, 24y 2 inches. 

287 — Antique Temple Carving. C^-^LA-C^' 
*) <\ ft Satsuma oak. Tiger in bamboo grove in very high relief, 
C*' and treated in various colors and gold. 1720 a.d. 

Height, 12 inches; length, 56 inches. 



287a — Fourfold Temple Doors. 

From Tonomine Temple of Yamato. Upper parts are or- 
& [' ^ namented with low relief carving in design of conventional 
cloud. Sixteenth century. 

Height, 70 inches; width of each panel, 17 inches. 

288 — Antique Temple Carving. 

J Onaga bird and peony flowers. Masterfully carved of /f 

Satsuma oak and richly decorated. Very fine example. 
1720 a.d. 

Height, 13y 2 inches; length, 36 inches. 

289— Antique Low Screen. ^JL^UjS^^Jf L 
^p^J- Fourfold; an all-over design of willow and leaves; lower / . 

panels have perforated bird design. Subdued green tone 
accented with gold. 

Height, QZJinch es. n 

289a — Carved Temple Screen. 

Fourfold; free design of bamboo trees and Chinese lilies. ' 
//^^The background is formed of lattice work. 

Height, 70 inches; width of panel, 13% inches. 

290 — Pair Carved Temple Doors. 

_ /y Design, mythical dragons rising from waves; carved in 
^ ' high relief and lacquered. 

Height, 84 inches; width of panel, 39 inches. 

291 — Antique Chinese Shrine Carving. 

Rama and two upright panels used as archway over the 
^ threshold of a Chinese temple. Carved of Chinese oak 

in high relief. The design represents the palace of a 
Chinese king. Rich red tone commingled with gold tint. 
Date about 1700. 
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292 — Antique Carved Temple Screens 

Fourfold, eight carved panels of various flowers and bird 
designs inserted in four leaves. Superb light green tone 
accented with gold. 

Height, 62 inches; width of each panel, 19 inches. 



.293 — Rare Old Ashikaga Rama. 



e>2- 7 <f~? From old palace in Kioto. Design, recreation of wise men 
f in peony garden. Masterly example of wood carving, 

both in execution and sentiment. The weather-tone of 
an exquisite gray. Fifteenth century. 

Height, 22 inches; width, 72 inches. 

294 — Old Palace Rama. J f J Y)/' 0 /Su 
J}~),6-T/ Graceful design of peacock spreading^its tail feathers. 

' Deep peacock-blue tone against dull green lattice work, 

which forms the background. 

Height, 19 inches; width, 72 inches. 

295— Old Temple Tarle. ^Q/V -^"J^U 
^ ^~ \ff-$ Entire woodwork coated with Negoro lacquers; carvings 

in front and sides are of lotus design thickly gilded. Six- 
teenth century. 

Height, 24% inches; length, 56 inches. 



296 — Small Temple Table. 
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Rare example of fourteenth century. Finelv carved peony 
and bird ornamentation. 

Height, 13% inches; length, 29% inches. 

297 — Old Temple Stand. 
^ (f- Elaborate polychrome carved work; striking symmetry in 
the design, particularly notable in the end sections with 
the figure of a howo bird. Rare example of fifteenth 
century. 

Height, 32 inches; length, 58 inches. 



•298 — Chten-lung Blue and White Jar. 



With its own cover. Clear, white, hard paste. Decoration 
& of flock of storks finety painted in rich underglaze blue. 

Seal, Ch'ien-hmg. Made by Quong Ti Si. Carved teak- 
wood stand. 

Height, 6% inches. 

299 — Cochin China Jar. 

<$ (j Invested with turquoise blue glaze. Very fine crackle. With 
teakwood cover surmounted with jade. 1700 a.d. 

Height, 9 inches. 

300 — Small Chinese Jar. 

^ Of Hung dynasty; terra-cotta clay, exquisite glaze of a 

moss-agate quality; effect of a cloudy mottling of delicate 
silvery green tone with creamy overlay or patina. 

Height, 4% inches. 

.301— Small Chinese Jar. ^ ^ /ht^C^^i^Ct^ 

g-fl Companion to the preceding; effect of mottled iron rust. 

-302— Temmoku Bowl. ~f' /^Tl/t-d^^^^L. 

/ Sung dynasty (1127-1280 a.d.). Beautiful white texture. 

Hewht, 2% inches. n 

■SOS — Chia-Ching Vase. WAA. fv^fyirsd^ 

7^'^ Gourd-shaped. Hard white porcelain, decoration of Chi- 
nese children in five bright enamels. Date, 1522-1567- 

Height, 14 inches. 

-304 — Yuan 'Pottery Censer. '^fy* ^ " ^^Jt^/^t/\ 

orm, on tripod. Hard crackled 
rved ivory cover and teakwood sta 

teenth century. 



^\ Low bulging form, on tripod. Hard crackled glaze of 

^ warm gray. Carved ivory cover and teakwood stand. Four- 



rA> Height, a incnes. 
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305 — Small Sung Pottery Vase. 
J2_ Beautiful low round form, invested with olive'-green glaze. 

Teakwood stand. 

Height, inches. 

306 — Chia-Ching Vase. if) 
C7~V ' Bottle-shaped. Hard white porcelain; decoration of Chi- 
nese wise men and their dwellings, painted in bright 
enamel colors. Date, 1522-1567- (Repaired.) 

Height, lOy^mclies 




-Wan-Li Jar. O^Vl- ^AA^6(^~ 

Hard white paste ; howd bird and peony design in rich poly- 
chrome enamels. 

Height, 6 inohes. 

308— Wan-Li Jar. / /^Vt^e ^W^C 

2, <i 7 Hard white paste ; mythical animal and peom^ decoration 



in various bright enamels. 



/O Height, inches. 



309 — Chia-Ching Porcelain Box. 
Round, with cover; fishes painted in rich enamels. Date 
1522-1567. 

310 — Yung-Cheng Vase. 
^3 ' ^ Oviform, with tubular neck, spreading at the mouth and 

two ears forming handle. Conventional floral design painted 
in blue under the glaze. Date, 1723-1736. 

Height, 15 inches. , 

311 — Blue and White Hawthorn Beaker. (0^/? I 

l^j£~s<~Z Clear white hard paste of the Ch'ien-lung period. Deco- (} 
ration of prunus blossoms in fine underglaze blue. 

Height, 18 inches. . 

312— Blue and White Jar. Q^IA^- ^XtAsOVUJ 
Clear white hard paste of the K'ang-hsi period. Decora- i- 
tion of hawthorn blossoms in blue under the glaze. (J 

Height, 4% inches. 



313 — Blue and White Jar. 



Oon- 

Companion to the preceding. I J 

JHeight, 4y g inches. 

314 — Blue and White Jar. C/""- ( 

pLtf Companion to No. 312. 

Height, 4% inches. 

o Coated with a turquoise-blue 

and leafy scrolls, pencilled 



315 — Small Yuan Jar. 

glaze and decorated with floral 
icilled in black. Carved teakwood 

stand. 

^Height, 4% inche 

J16— Lang-Yao Vase. fri/l/^. $ 

^-\> Clear hard paste; coated with a monochrome glaze of fine 

red. 

eight, 8 inche 

317 — Ch'ien-lung Porcelain Censer. 



igkt, o inche 

Pj~£> Exquisite round form invested with cherrjWred glaze of 



the Lang-yao type 



318 — Yung-Cheng Snuff Bottle. 
^ ^ /yj Figures of men painted in blue under the glaze. 

319— Grand Wan-Li Vase. ^^l/W- ^* 

4 Bottle shape. Invested with pale green glaze of waxlikey 

finish. Incised floral ornamentations, together with letterg/ 
Wan-Li Nen Sei under the glaze. 

All eight, 16 j^h£s\ 

320 — Chinese Soft Paste Vase. / f \ . OC ' ^ 
jA A „ *~0 Oviform. Fine crackle on a pale rose ground. Delicate 

blue decoration of landscape with figures. Ch'ien-lung 
period. 

Height, Sy 2 inches. 

321 — Old Korean Pottery Vase. \0-/oA/Wf '* 

Gray-green glaze with fine crackles. 
(ytJ ' Height, 8 inches. 



322 — Ch'ien-lung Porcelain Box. 

~~) tf~x} Round, with cover. Duck and lotus plant design in relief 
/ invested with white wax paste. Seal, Ch'ien-lung. 

323— Peach-bloom Coupe. ^ ^W^jClAA^ 
~ — j . f-c An interesting specimen covered with a mottled glaze ; has 

^ " pronounced marking of verdigris green. Six-character 

mark of the Ch'ien-lung period. Has carved ivory cover 
and stand. 

/^\— HeightaS inches. 

324— Beautiful Oviform Vase. ^ /l/ V^V<ytAJlJO 
i jp—rf . ^ Clear white hard paste of the Ch'ien-lung periods coated 

/ with a monochrome glaze of the " peach-bloom " type of 

soft, even quality. Has finely carved ivory cover and 
stand. 

Height, 7y 2 inches; diameter, 3% inches. 



325 — A Rare Carved Jade Statuette 



O /j i~~ fy) Buddha in meditation. A finely modelled seated figure, 
^ draped in a robe of graceful folds, and holding in left 

hand the pearl of omnipotence. Most skilfully sculptured 
in a beautiful translucent jade of the rare "mutton fat" 
texture, mounted on a throne of lotus design wrought in 
gilded bronze. 

Height, inches; diameter, 5 inches. 

326— Old Pottery Jar. UIA- ^L^^^ 
L 4 ' Dark greenish crackled glaze. Carved teakwood cover. 

Height, 8 inches. 

327 — Ming Pottery Coupe. C^^vt/t-'fi^ 
Globular shaped, with wide mouth. Of dense texture, and 

^ 6 coated with a monochrome glaze of lapis blue. Has carved 
teakwood stand. 

Height, 4 inches; diameter. 7y 2 inches. 




328 — Blue and White Hawthorn Ginger Jar. \/ - ^ 
_, ^ Of the K'ang-hsi period. Decoration of branches of plum 
<2-^ ' blossoms in white reserve on a brilliant opaque blue 
" cracked ice " ground. Has finely carved teakwood stand 
and cover. 

Height, 914 inches; diameter, 7 inches. 
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329— Pear-shaped Vase. 71^- (^aJ^L^U 

Pure white thin porcelain of the Ch'ien-lung period. Tree 
peonies and the sacred lotus beautifully carved in low relief 
in the paste underneath a transparent glaze. 

Height, 14% inches; diameter, 8 inches. 



330 — Globular Jar. 




White hard paste of the K'ang-hsi period. Finely painted 
decoration of flowers, blossoms, butterflies and vines in 
enamel colors of the famille verte. Has carved wood and 
silver inlaid cover and stand. 

Height, 7 inches; diameter, Sy z inches. 

331 — Blue and White Hawthorn Ginger Ja^^^ ^^y^V^^^^ 
^ £j ft) With original cover. Covered with a fine opaque blue graze 

marked to resemble cracked ice, and decorated with branches 
of prunus blossom in white reserve. Has carved teak- 
wood stand. 

Height, 9% inches; diameter, 7 inches. 

332 — Beautiful Eggshell Bowl. 

/ oi •^ >ure white texture of the Chia-Ching period. Decoration Q 

of dragons amid cloud forms pursuing the sacred» pearl; 
delicately etched in the paste beneath an opaque glaze. 
Four-character mark in underglaze blue. 

^ Diameter, 6y 2 inches. 



333 — Ming Porcelain Galipot. 
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Dense porcelain. Finely painted decoration of figure of 
nobleman and attendant. Pine trees, scrolls and fine bor- 
der design in green and yellow enamels and bleu de Nan- 
kin on a ground of wave designs in coral red. Has carved 
wood stand. 

Height, 14 inches; diameter, 6y 2 inches. 



334— Tall Cylindrical Vase. ^^l^AA. • 

7(J-> Dense white porcelain of the K'ang-hsi period. Elaborate 
ornamentation of tree peonies, chrysanthemums, bamboo 
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ornamentation of tree peonies, chrysanthemums, bamboo 
and Buddhist symbols, etched in the paste beneath an 
opaque glaze. 

Height, 16% inches; diameter, 6y z inches. 

^ AND W H „ E H_ <e 

Clear white hard paste of the K'ang-hsi period. Elaborate 
decoration of branches of the prunus blossom in white re- 
serve, and extending upward and downward on a brilliant 
mazarine blue ground, which is marked to resemble the 
cracking of ice. Has carved teakwood silver inlaid cover 
and stand. 

Height, 14 inches; diameter, 9y 2 inches. 



336 — Blue and White Gourd-shaped Vase. 

An unusual specimen of the Chia-Ching period (1522- 
1566). Double lobe-shaped, and with elaborate decoration 
painted in brilliant cobalt glaze applied underneath the 
glaze, consisting of peach in bearing, pine, plum in blos- 
som, deer, storks and bands of gadroons and scrolls. Six- 
character mark. 

Height, 18 inches; diameter, 8y s inches. 



337— Beautiful Five-color Temple Jar. tyhAO' 
With original cover. Of the Ming period. Elaborate 
decoration of lions, peonies amid leafy scrolls and various 
symbols. Finely painted in brilliant enamel colors of the 
famille verte. Has carved teakwood stand. 

Height, 14 inches; diameter, 9 inches. 

338 — Beautiful Five-color Jar. (^J _ (^^- 'jfy ^L^^j^i^ 
Of the K'ang-hsi period. The body of the jar artistically 
decorated with phoenix, tree peonies, rocks and other de- 
signs painted in brilliant colors of the famille verte on a 

ground of pine-needle pattern pencilled in red. Round the 
neck a wide band of peonies amid leafy scrolls. Has carved 
teakwood cover and stand. 

Height, 12% inches; diameter, 9 inches. 

340 — Chinese Porcelain Cup. (/y* ifY- ^/y~p(/C^J 

Square shape; figures of men and women painted in blue 
under the glaze. Chia-Ching period (1522-1567). 

Height, 4 inches. 

341 — Old Celadon Plaque. 
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Dense porcelain of early Ming dynasty. "Bold floral "3e- 
^ v5 ' sign carved in low relief under the glaze. 

Diameter, 14 inches. t 

342 — Old Korean Pottery Bowl. lty\j0OCjrSv^l~ttL* 

V~l $-3 Very rare specimen. 
(' Height, 6 inches. 

343— Old K«r«an Pottery Dish. ^f}^/- j£ \tf^*si"1-AsvL 

P 6t) Unique square form. Very rare example. 

344 — Old Korean Pottery Bottle. 
Exceedingly rare Kohiki, " rain stain " glaze with fine 

f '. ■ crackles. Very unique form. 

" Height, 3% inches. 



345 — Old Korean Pottery Dish. 



, , y-g Known as Kohiki. Mottled stain glaze over smoky whfte 
/ U ground with crackle. 




346 — Ancient Hindoo Bronze Cask 

irrf ~ ^° Round shape, with flat cover. Entire surface is covered 
with repousse and incised decoration, with a mass of San- 
scrit letters and handsome lotus motive. Traces of thick 
gold plate. Used for Buddhist scriptures. Eighth cen- 
tury. 

. Height, 22 inches. 

347— Old Chinese Bronze Censer. fY ' ^ ^ly^UA^- 
A Low bulging form on tripod; gold flake patina. Seal of 

Hsuan-te (1426-1435). 

Height, 6 inches. . 

-Ancient Bronze Vase. 
From Genkoji Temple of Nara. As carved inscription on 
•>-^ /-»the base denotes, was made in year 752 a.d. It is of a 
/ magnificent oviform shape. Around the shoulders are five 

heads of mythical lions wrought in very high relief, show- 
ing traces of gold plate. The Genkoji was built in year 
596 a.d., under supervision of Imperial Prince Shotoku. 
Inscription on the vase, "A Floral Offering in Genkoji." 

Height, 15 inches. 

349 — Hung Dynasty Bronze Dish^^ - K^jtyfft^A^f^J^ 

^ Grand example of ancient bronze. Simple form of great 

y 0 ^ dignity. Sea moss green patina. 

HeighU 9 inches. 

349a — Ancient Korean Bronze Bowl. 

Graceful, simple form; seaweed-green patina. Twelfth 

g 6 ~^ century " 




Height, inches. 




, ^~--m , r f From old bronze bridge railing in Kioto. Beautiful pro- I 



Height, 21 inches. 



350 — Pair Bronze Gate Posts. 
From old bronze bridge r; 
portion; seaweed-green patina. 

351 — Bronze Lantern. 

In form of Kasuga Temple lantern. Figures of two boys // 
^ fr^l ' clinging about the pillar. Cast by Rioki,, celebrated Jap- V 
anese sculptor in Tokio. 

Height, 40 inches. 



" P-t) Simple design; seaweed-green patina. Twelfth century. 

Diameter, 5*4 inches. 



352a — Ancient Korean Bronze Bowl. 



/ V Similar to and of the same period as preceding. 

353 — Tokugawa Bronze Koro. 
— ^ Taken from Shiba Temple of Yedo a century ago. Con- 

~^ ^ ventional lotus design, with base of an inverted lotus leaf. 

Tall perforated cover, with Tokugawa crests. Date about 
1650. 

Height, 19 inches. 

354 — Large Bronze Gong. 

From old Buddhist temple in Province of Omi. Extraor- 
0 P Ji, dinary Sentoku bronze of yellow-brown -patina. It was 
noted as the largest striking gong in Japan. 

Height, 31 inches; diameter, 30 inches. . 

$ g Wrought in form of large lotus flower. Thickly plated 



354a — Ancient Bronze Stand. 
Wrought i 
with gold. 



Height, 6 inches; diameter, 11 inches. 



355 — Iron Crow by Myochin. J~~ 
Extraordinary specimen. Most expressive pose ow the 

y J k bird, recalling to the Japanese mind the air of supremacy 
with which he lords it over the fields during harvest. 
Signed Hisa-nori. 

(\ / 3 Heiglyt, 12 inches. 

356 — Temple Cabinet. ^It^^r^iA^ 

rr"j . F~* Panel on hinged doors, aAd rama I are rich polychrome 
v carvings of mandarin ducks and wild geese. 

Height, 43 inches; width, 24% inches. 



357- — Saotome Suit of Armor 
^ j ,irv Complete. Helmet wrought in sixty-two laminations; 
0 carved rabbit mayedate. On the breastplate is a figure 

of mythical dragon in repousse. Signed within the helmet, 
Saotome Iyesada of Hitachi. Contemporary of Nabuiye 
his great rival. Fifteenth century. 



358 — Suit of Armor. 



/■y — ^ Complete. Helmet wrought in sixteen laminations; per- 
O f orated crest of Fuki Kayeshi and carved imp's face maye- 

date. Sleeves and kusazuri are reenforced with plates in 
form of tortoise-shell. Seventeenth century. 



359 — Pair Old Temple Doors. 

Rare cedar wood; painted design of herons on a snow- 
O ~~lc~t covered willow tree, by Tosa Yukinobu. The reverse is 
f covered with lotus flowers, painted on gold paper by same 

artist. Sixteenth century. 

Height, 65 inches; width, 47 inches. 

359a — Pair Old Temple Doors. ' 

Built of rare Yoshino cedar. From old demolished temples 
in Nara. Sixteenth century. 

Height, 95 inches; width, 36 inches. 
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S60 — Pair of Momoyama Frieze Carvings. 

Exceedingly fine carvings of interlacing grapevinesVand 
flock of squirrels. Rare work of Satsuma cedar in weather 
tone of an exquisite opal gray. Date about 1580. 

Height, 15 inches; length, 33 inches. 



■361 — Pair Old Temple Doors. 

Built with Yoshino cedar. Characteristic diagonal fret 
work at the top. Seventeenth century. 

Height, 54 inches; width, 49 indies 



36 1a — Old Carved Panel. 



^ Bare persimmon wood; seven wise men in garden. 

Height, 15 inches; width, 37 inches. 




362 — Pair Rare Kamakura Rama. 

^tJ~ ' ■ ^ One of peony^ the other of chrysanthemum design strongly 
executed. Fourteenth century. 

Width, 28 inches; length, 66 inches. 

362a — Companion to the Preceding. ^/J^s / ^sTS?~7~f^—- 

£i ^ - ^ Chrysanthemum design. 

363 — Fourfold Temple Doors. ' 

From famous Buddhist temple of Tonomine in Province of 
Yamato. Entire frame is built with rare Satsuma cedar. 
Sixteenth century. 

Height, 87 inches; ividth of each panel, 19 inches. 



364 — Early Ashikaga Rama. 

Kwaryo and Bingwa, two celestial musicians, hovering in 
cloud,, holding fruit and lotus flower. Traces of poly- 
chrome decoration. Fifteenth century. 

Width, 23 inches; length, 66 inches. 



365 — Antique Chinese Rug. 

Imperial Ch'ien-lung period (1735-1796). Fawn-color 
/ / £~ ,6-6 ground, with floral centre medallion and elaborate an- 
tique symbol in fine tones of blue and golden brown. 
Series of borders in blue and salmon pink. 

Length, 9 feet; width, 5 feet 8 inches. 



366 — Bronze Dolphin. 

From famous castle tower of Wakamatsu"of North Japan. 
y 1 Wrought with great skill and power. The bronze itself 

is genuine Karakane of precious composition. Wakamatsu 
castle was built by Date Masamune, the Lord of Ohshu, 
in the year 1558 a.t>., and was preserved until 1868 a.d., 
when the castle was destroyed by the combined army of 
Satsuma and Choshii. Only one of a pair of dolphins was 
saved from destruction. On the left side of this specimen 
several bullet marks are visible. 

/^Height, 64 inches. 

367 — Old Bronze Fountain. ' (sLl/Vi^svu 
) ~~} £ From the court of a Buddhist temple. Large bronze basin 

' / of beautiful proportions, with a dragon fount. Medallions 

containing the Tokuwaga crest. Fine green patina flowing 
like the glaze upon old pottery. Picturesque base of gray 
stone with sculptured figures. 

Diameter, 42 inches; height, 57 inches. 



EVENING'S SALE 

THURSDAY, FEBRUARY 27th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 8.15 O'CLOCK 

368 — Torii KlYOSHIGE. 

Pupil of Kiyonobu, very large and unusual Kakemonoye, 
^.S" hand colored (Urushiye). Japanese warrior disguised as 
Ronin. Date about 1742. 




369 — Torii Kiyoshige. 

Very large and rare hand-colored print. Figure of actor 
opening an umbrella. Date about 1745. 



370 ISHIKAWA TOYONOBU. 

Very large and rare hand-colored print. Subject, a young 
j ^— iH) girl. The lines of the drapery are especially beautiful, 
/ and treatment of hair is fine. Date about 1748. 





371 ISHIKAWA TOYONOBU. 

Large and rare Beniye print in three cq/hbrs. The subject, 
~y^l_ „ ^ showing young girls, is a parody upon the classic Chinese 
/ subject of the seven sages of the bamboo forest. The three 

colors used are the primaries red, yellow and blue, which 
by superposition have produced two others, purple and 
green. The effect is very rich, the composition is fine and 
the print remarkably preserved. Date about 1760. 



372— Suzuki Harunobu. CP- 7^/l^Cl4x<L^^ V ^ 
,/ r-,<,i> Small, delicate print in polychrome of a girl kneeling at 
' archery. Colors finely preserved. Date about 1766. 

373 — Suzuki Harunobu. (^}. /v / l^^^<-^--^^X^v_^ 

Companion piece of girl picking up the arrows. Design 
of 1766. 

374— Harunobu. (^/<^^tA^6 
g~~(J Court lady and maid in shower. Brilliany coloring. De- 
sign of 1766. \f 

375 — Harunobu. ^^l/l- ^^^A^?^i^vt^i^vsrf 

Girls and attendants on promenade. Delicate early design n 
' 6 of 1767. 

376— Harunobu. £^^Uvv^^ 
Striking print of girl seated on balcony. The grouping of 

/ vL<^ three brilliant reds upon the costume contrasts finely with 
the low tone of architecture. Date, 1767- 

377 — Harunobu. 
. S~ ' " Girl seated in thought upon balcony of temple. The sacred 

cedar trees are finely rendered. Design, 1767- 



37 8 — Harunobu. 

jj^^'o Charming design of young girl coming rarough curtain /T 
' with Yamabuki flowers. Design of 1767- ^ 

379- Harunobu. (t) . T^X^Zv^ 

Rare design of young man kicking football. Date, 1767. 




370 



380 — Harunobu. ^^V^^vt^^^/ 
____ ^ Fine soft print of boy and girl playing chess by lamplight. 
/ (3 In such charming domestic scenes Harunobu reaches best 

effects. Date, 1768. 



381 — Harunobu. 



.o~<> Unusual design of young girl reading a leyter, while her 
mother lies sleeping under the netr The rock at the right 
is a painting upon the sliding door. Date, 1768. 




£ ^- ^-a Mellow-toned print of young girl washing clothes in a 



382 — Harunobu. 
Mellow-tone 
stream. 1768. 



383-Harunobu. ^ (fc . /^^j^Jj^ 

^ Very richly colored print of three girls seated at Kotatsu A 
and looking at a play bill. At least ten color blocks here (/ 
used. This is one or Harunobu's finest square prints. 
Date, 1768. 



384 — Harunobu. lk/_/^-"T-)- 
, > — Kakemonoye. Young girl tying a mosquito net. The lines 

' of negligee costume are beautiful in flow. Date, 1768. 

385- Harunobu. Jt^^M^ 
Kakemonoye. Young girl with fan. ^Several tones of soft 

J-A {J ' purple in the dress are striking. Date, 1768. 



nan below reads the 



386 — Harunobu. 

Very beautiful Kakemonoye. Young man 1 " 
letter which a girl in the balcony above sees reflected on a 
mirror. The rare range of colors from dark ochre red 
through soft olives to deep Chinese yellow relieved against 
black. It is very striking. Date, 1769. 



n 



387 — Harunobu. /T^^ 

Charming design of family(^oing into 



9 



388 — Harunobu. 

f$ Kakemonoye. Very delicate and charming design of a 
young girl in night robe reading a letter. The screen be- 
hind is the corner of a mosquito net. An example of the 
best work of Harunobu. Date, 1769- 




389- 



-Harunobu. 




Kakemonoye. Striking design in strong colors of a girl lool 
ing from tea-house window upon the Sumida River. Tl 
perspective treatment of the distant landscape is very fine. 
Slightly influenced by Dutch oil painting. Date, 1769- 



390 — Harunobu. 



Kakemonoye. Child showing pri: 
slender figures have much charm. 1/1769 




391 — Harunobu. 

Kakemonoye. Rare design of young girl reading~a letter, 
which the painted Daruma looks out from his kakemono 
to see. The contrast between the priest's supposed sanc- 
tity and the worldly contents of the letter is part of the 
fun. Broad effects are reached in color by omitting all 
outline upon the black dog and white skirt. The dark pur- 
ple of the wood and soft olive and orange of the kakemono 
give a beautiful effect. Date, 1769- 



/J 



392- 



-Harunobu. ^) 
Kakemonoye. Fine tall design of Ronin holding green 
straw hat in his hand. In Harunobu's later work green 
tends to predominate. The lines are noble. Date, 1770. 




400 — Kobiusai. 

„ * , rc> Kakemonoye. Young girl standing under an old pine tree 
with wistaria near it. The colors are very soft and har- 
monious. Date, 1768. 




401 — Koriusai. 

Kakemonoye. Full desigd/of three figures drinking, to 
/ whom a long-armed monkey reaches down a sake pot. 

Date, 1769- 



402 — Koriusai. 

Kakemonove. Strongly drawn figure of a tall boy dis- 
CT" 9*- . guised as musician. Date, 1769- 



34* 



403 — Koriusai. 

Kakemonoye. Charming and unusual design of a boy carry- 
ing girl on his back. In foreground are the autumn flowers 
Hagi and Kikyo, and above the cloud nightingale flies and 
sings. Fine, welFpreserved impression. 1770. 



404 — Koriusai. 

. —\ Kakemonoye. Very beautiful soft design of young girl 

' /' wrapped in winter cloak walking through bamboo grove in 

snow. About this year Koriusai becomes the successor to 
his master Harunobu, and in this case lines are not inferior 
to the latter 's best. 1771. 

405 — Koriusai. 
Kakemonoye. Charming and unusual design of two girls 

^ J bracing themselves against violent wind, making beautiful 

curves of motions in their dress. The predominating soft 
orange and yellow give great warmth. Finely preserved. 
Date, 1772. 
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406 — Koriusai. 



/ , _ Small square print; gentleman in winter costume leading 
/ O graceful girl through snow. Date about 1774. 



407 — Koriusai. 



l/^-_irC Unique large print; two girls under 
are finely composed, broad wings o; 



•^u^^r^tlaV^?ne^]in^s 



lines 

)f the hair beautifully 
rendered and the color kept soft. Striking example of 
Koriusai's later manner. Date, 1776. 



408 — Koriusai. ^^T/? 
J & Kakemonoye. Striking design of three girls reading dif- 
ferent parts of a long letter. Date, 1777. 

409— koriusai. 7ym. 

/ Group of woman, girl and child. The composition is well 
placed. Date, 1777. 

410 — Koriusai. \fi 
Kakemonoye. Two girls walking under a willow tree. 

/ ST> Date, 1778. 

411 — Koriusai. ■ ^ ' 
O a ire -Large square print ; very splendid portrait design of a Yedo 

U belle, walking in a holiday costume with two attendants. 

The beautiful drooping lines of loose gray cloak and frank 
treatment of back hair are unique features. One of Ko- 
riusai's finest late prints. 1779- 

412 — Koriusai. ^ 
,/ A beautiful print in unusually perfect condition. Two 

young girls are strolling by the seashore. One shades 
her eyes with her hand that she may see more clearly the 
distant boats which her companion points out. The soft 
golden glow over this print is full of sunshine. About 1768. 



413 — Tanaka Masunobu 



Kakemonoye. Boy and girl reading a letter; the cat, too, 
is interested. Masunobu was at first fellow pupil of Haru- 
nobu of Shigenaga, but followed Harunobu after 1765. 




Date about 1770. 

414 — Tanaka Masunobu. 

Kakemonoye. Very fine design of young nobleman reveal- 
ing his identity through flute playing. His lady love has 
sent out her servant to the gate. Date, 1771. 



4 :4tt. 



/J 



Two fine figures of man and woman 



41 5 — Kuninobu. 

Pupil of Harunobu. 

in spring costume. Coloring is very brilliant. Date about 
1774. 



>7- 



41 6 KlYOTSUNE. 

<~\ vi •tfPupil of Torii Kiyomitsu, b 




following Harunobu in color 
after 1765. Pair of lovevil watching a snake swallowing 
a frog. Farmers are transplanting the spring rice in the 
distance. The girl's dress is lustrous with silver. Date, 
1772. 



417 — Kitawo Shigemasa. 

Originally pupil of Shigenag^- Fine original design of 
two pictures separated, by diagonal line. Above girls are 
arranging chrysanthemums, below a charming autumn gar- 
den landscape with wild deer. Date, 1772. 




418- 



tH) 



-Kitawo Shigemasa. 

Another of same set. Above, 
of spring. Below, two girls 
mosquitos. The two groups 



laying with games 
warding attacks of evening 
colors and fine patterns on 



banners give 



brilliant kaleidoscopic effect. Date, 1772. 
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419 KlTAWO Sl-IIGEMASA. 

Another of same set. Above, group of women and chil- 
2_ 7 <*rt dren enter temple court. Below, people are indulging in 
' winter amusements by snow lantern. Very brilliant print. 

This set is remarkably preserved. Date, 1772. 

420- Shxgemasa. fyjrwWjL r )7Uw4Jj*C J 

-y — - ^Kakemonoye. Very splendid line design in delicate colors V 
of a young girl and her professional hair dresser. This is (J 
an example of Shigemasa's finest period. Date about 1776. 

421- Kxtawo Masanobu. ^.A^f 
/ 0' Pupil of Shigemasa. Two women and child in a garden. I- 

Date, 1779- (j 

422- Kitawo Masanobu. Qf-^l^uC/^' (^tVt^^ 
/—) g7 Kakemonoye. Two girls looking through a window at a tall 

' / seller of fans. Date, 1780. 



423 — Katsukawa Shunsho. 

Very unusual large tall print in strong lm§s7 A graceful 
<2-~/, <i ' i girl stands under a branch of plum blossom. Date, 1776. 




424 — Shunsho. 

Very rare large tall print of a Yedo belle. VJ Th'e" very 



e. ^-The very soft P^Ut 
t~/~£> colors are as they were at first. This is the strongest pe- II 

riod of Shunsho's work. Date, 1777- 

425— Shunsho. ^^y^iAj^ fH(^^Ju^L, 

Splendid and unique print on large paper. Young Yedo / 
belle stands in most elaborate holiday street costume. The " 
medallions of pine, plum and cherry flowers on the white 
overdress are beautifully drawn. Strange pattern of the 
sash is made up of painter's brushes. The rose-pink of 
the underdress is lovely. Of the head, with splendid hair 
arrangement, it must be said that this is the most noble 
and beautiful in the whole range of Shunsho's art. Date, 
1777. 



/i 

427- 

/7" 



426 — Shunsho. 



24 



428- 



Actor print. Girl washing/clothes in stream. Date, 1778. 

VQ/L ^Lu-^e* 

-oHUNSHO. \^]ffVV\\^/^^ , ' y ^^-^ 

Large square print. Actor /returning to the green room 
from the bath. Lines of loose bath robe and folded cos- 
tume above are vigorously rendered, and color scheme is 
finely conceived. Date, 1779- 



-Buncho. 
Actor print. 
1769- 




Girl walking all night in country. 



429- 




430- 



-TORII KlYONAGA. 

Kakemonoye. Figures regarding^the beauty of 
plants under the snow. Kiyonaga, with successor of VflLorn 
Kiyomitsu, after following for some years the lead of 
Koriusai, suddenly breaks out into the strongest work of 
the Yedo print designing school. The colors here, though 
beautiful, are subordinated to the clear, broad values. 
Date about 1777- 

-KlYONAGA. 



/I' 



431- 



Set of two tall prints in orie/ representing characteristic 
attitudes of young girls ; the color is like Koriusai's. Date, 
1777. 

-KlYONAGA. 



432- 



Another pair of same set. Here two figures are composed 
in each panel. 1777. 

-kiyonaga. ^y^yi/x. 

Third print of the same set. This is specially notable for 
fine treatment of the back hair of the young girl looking 
out of window of Shinagawa tea-house. 1777- 
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433 — Kiyonaga. 

Small square print. Brilliant festival scene of children 
_ carrying banners at great Shinto festival of San-no. Here 
/ U the rapidly-moving lines of drapery rival those of Shige- 

masa's dancers. The color is as fresh as though it were 
printed yesterday. Date, 1779- * 

434 — Kiyonaga. 

L -g, Another print of same set. The elaborate erection, repre- 
/ $ senting temple garden and bridge, is to be carried on top 

of a wheeled float. These prints are of most brilliant early 
impression. 1779- 

435 — Kiyonaga. 
Another print of same set. Group about a banner bearing 
the dragon treasure boat. Such prints give us a vivid im- 
pression of a Japanese street fete of one hundred and 
twenty-five years" ago. Date, 1779- 

436— Kiyonaga. I f) Jfy^ fa. 
Another print of same set. Brilliant butterfly dancer on a 
raised stage of the fete. The rocks and peonies stand for 
improvised scenery. Date, 1779- 

437— kiyonaga. y - yj, . iy^^kts 

^ Small but charming design of three figures walking. Date, 
1780. 

438— Kiyonaga. j-WSWld^- 
/ j $~0 Kakemonoye. Fine clear design of a tall girl standing by 

the pillar of a house. Date, 1780. 

439 — Kiyonaga. ^tyl/l 
Kakemonoye. Man wading a stream with girl on his back. 

y 'fl { ^ The drooping willow above finely harmonizes with strong 
lines of costumes. Date, 1781. 



440- 



/2- 



441- 



442- 
6? 



443- 



-KlYONAGA. V / 

Kakemonoye. Finely conWpsed group of two figures Ivt 
rich deep colorings. Kiyonaga's supremacy lies not q|hly 
in sheer truth of drawing, but also in the splendid. pen- 
manship in which the firm lines thicken and thin at his 
will. Date, 1781. 

-Kiyonaga. ^G-4vV^lA^ 
Kakemonoye. Man reading a letter, unconscious of 
eager spies. Date, 1782. 

-KlYONAGA. „ ~~^t 

Kakemonoye. Charming design^ of motner, nurs 
babe. In lively drawing of mother, Kiyonaga's line i 
to be most vigorous. Date, 1782. 

-KlYONAGA. 'f^X/Xy 

Kakemonoye. Girl standing under pink cherry tree. 
Date, 1782. 

-KlYONAGA. 

Kakemonoye. Fine composition of two girls under white 
cherry tree. Date, 1782. 



444- 



445 KlYONAGA. 

/ <6 Kakemonoye. Girl acting as Shinto priestess. Date, 1783 




446- 



KlYONAGA. / ^ / ^t^/t 

Kakemonoye. Brilliantly drawn figure of a girl in rain 
looking backward. Date, 1783. 



447 — KlYONAGA. 



J£,*~8 Kakemonoye. Young girl in soft tones under umbrella. 
1783. 




425 



448 KlYONAGA. 

Kakemonoye. In this picture the deliberate absence of 
J ^ strong lines, and printing of green obi without any out- 
line at all, afford a new experiment in breadth. Date, 
1783. 




449 KlYONAGA. 

Large square print. Brilliant design of family party going 
"j o to a temple. Here the coloring is original, and breadth 

has been attempted by translucent renderings of under- 
garments, sheens and folds. In wonderful condition. 
Date, 1784. / /") 

450- Kxyonaga. O- 7 
J £~d Group of three women and child. Date, 1784. 

451- KlYONAGA. ^//^U4^^ 

/ J Firmly drawn group of three belles and two child attend- 

' ants. Date, 1784. 




452— Kiyonaga. pg s(rWfWl^_ 
^ Fine, unusual composition of three figures examining treas- 

)-/-$' ures of pottery. New breadth here used in translucent 
fold of the seated figure. Kiyonaga's finest types of face 
appear in this year. Date, 1785. 

453— KlYONAGA. 
Panel from triptych of the summer boat festival on the 

yj2_*& Sumida River. The composition is unprecedented in Uki- 
yoye designs. Date, 1785. 

f> 

454 — KlYONAGA. 

/ (f"^ Kakemonoye. Girl and maid watching boat in twilight. 
The sombre coloring strikes a new note. 1786. 



455 KlYONAGA. 




^ Large square print. Charming view of girls p / 2jsising 
y S ' through garden of large tea-house. 1787. 

j ff) Kakemonoye. Girl standing near tea-house /lantern. 

Shuncho, though at first pupil of Shunsho, afufer 1780 
adapted with perfect success the style of Kiyonaga. Here 
we see brilliant penmanship not inferior to the latter's. 
Date, 1782. 



457 — Shuncho. 

• 4** Small square print. Three girls looking into a garden 
from the river. Date, 1784. 



458 — Shuncho. 




- Large square print. Fine group d g nn> ix, 

/ ' showing part of pantry. The soft colors ar 
preserved. Date, 1789- 

459— Shuncho. '^Tfy • '^^^Vt-^fca-I^^Vl^ 

y ^ ft Large square print. Domestic group of four women and Q 
child. Date, 1788. 

460— Shuncho. f^l fV ty^vjirtju 

^ Small print of three women and child. 1790.^ j 

461— Shuncho. 7}%. j% ^vt^HU/ 



. f-0 Kakemonoye. Two girls making pilgrimage to the temple. 
1793. 



462-Choki ok Nagayoshi. ^ ^ <^M/iA>^ 

/ Late pupil of Kiyonaga. Two girls looking from window 

of a tea-house. 1797. 



463— Shunman. O^yi (AAa/I ^2- • ^AA4f 

^ Kakemonoye. Striking print of young girl /wider willow U 
tree. At first pupil of Shigemasa, Shunmafl, after 1780, 
tries to follow Kiyonaga. This is of date 1783. 

464— Shunzan. ^3h^Jt/i K)a\^L^ 

Small square print. Fine rare print of/ygirl defeching 
snow from another's clogs. The colors ofHhe rich dresses 
contrast finely with the winter grays. Date, 1798. 

465— Shunzan. OOfy . ^l^ole^^^^ 

A print in good condition and of an unusual subject. In J-~ 
/ $ ' the thousands of domestic scenes portrayed in Ukiyo-ye, v 
this is one of the few where a quarrel among children is 
given. The elder sister, pausing in the act of bearing 
koto to the next room, looks down in dismay. The stand- 
ing boy attempts the role bf peacemaker, but as yet with 
no effect. About 1788. ' ^ 

466— Yeishi. ^ ^ATttA^ yyij^^fU^C 
, j£ j-tf Kakemonoye. Girl standing by a bridge on Sumida River. A 

Yeishi, a pupil of Kano, then of Ukiyoyeshi; followed {/ 

Kiyonaga in drawing after 1785. In color he introduces 

new scheme of grays. Date, 1786. . 

467— Yeishi. 'TTiA ' S^WT^*"**' 

One panel of a beautiful rich triptych in Yeishi's new 
g ra y s - Architectural details are beautifully worked out 
in semi-perspectives, and varied tones of the grays are 
warmed with occasional soft browns. Date, 1787. 

468— Yeishi. ' J^l/ls Ho spwvfi ^t/Vt*/ 

Second panel of same triptych, continuous with the preced- 
ing. Most beautiful group about the composer of a letter. 
Here the soft red browns, breaking variously against a 
dozen different values of grays, seem to come out as pinks, 
purples and yellows. This reaches Yeishi's highest water- 
mark. Date, 1787. 



/jr." 



469 — Yeishi. 



ri 



Third panel of the same triptych, continuous with No. 
468. The brilliant mosaics of the values vary with endless 
resource. Specially beautiful are the broad accessories of 
pine branches that seem to shimmer in the air and morning- 
glories that caress a rustic fence. 1787- 



470 — Yeishi. 

One of triptych, representing, but in contemporary cos- 
tume, such brilliant scenes of ancient musical festivals in 
the Mikado's court as are described in the great Japanese 
early novel, " Genji-monogatari." Yeishi has here en- 
riched his grays by warm contrasts of yellows, greens and 
soft purples. Beautifully preserved. Date, 1795. 

471 — Yeishi. 

Second panel of same triptych, continuous with the preced- 
ing. Here is seen the central group of the musicians, one 
beating a drum, the other playing a mouth organ. The lines 
are delicious, and the colors sunnily warm. 1795. 



4j72 — Yeishi. 

Third print of same triptych, continuous with No. 471. 
Noble ladies look on while the large drum is beaten. The 
rails of the distant veranda suggest the seclusion of these 
sacred courts. Most beautiful set of Yeishi's middle man- 



ner. 1795. 



473 — Yeishi. 

£j f~0 One panel of triptych representing court ladies looking at 
/" scrolls of paintings. 1796. 



474 — Yeishi. 

Tall belles in holiday garb, with two attendants. Date, 



1798. 



1 



f 



475 — Yeishi. 

One panel of triptych representing the lovely fe: 
ff^O spirits who are supposed to make music in heaven. 

lines of flying draperies are wonderful. Yeisho is prin- 
cipal pupil of Yeishi. Date, 1798. 

476 — Utamaro. \y ity" 
Unique early design of this artist in th<vstyle of his mas- 
ter, Sekiyen, and when his name was Toyoaki. Subject: 
the devil-killer Shoki riding on a Buddhist lion. Utamaro 
here shows originality in line from the first. Date about 
1780. 



477 — Utamaro. 

/ (J ' ^ are print of two tall women in a garden. Already Uta- 
maro is adopting his color from Kiyonaga, but in the 
turned head that shows its back hair he has given us a 
unique masterpiece of drawing. 1784. 



478 — Utamaro. ^> - fy-. 

& Fine large head of girl reading a letter. Utamaro intro 

duced this new scale of head drawing the previous year. 
This is the date, 1797- 



7.0 



479 — Utamaro. 

Fine print representing girls walking on the shore near 
, trti Yenoshima. The picturesque late style of Utamaro is here 

approaching. 1798. 



480 — Utamaro. 

One of the famous triptych representing the boat carnival 
at night on the Sumida River. In such work Utamaro is 
the predecessor of Whistler. Date, 1799- 



-Utamaro. 

Second panel of same set, continuous with the preceding. 
Part of the beauty of these prints is given by the tall slim 
figures and oval heads that are the fashion of this day. 
The crumbling treatment of the distant houses and trees 
in the night air is very striking. 1799- 



-Utamaro. 

Third panel of same set, continuous with No. 481. Here 
the great curve of the crowded Riogoku bridge almost com- 
passes a halo for two central heads. The figures shine 
in ghostly light against the gray distance. Wonderful tex- 
tures are woven into the olives of nearer obi. This is in- 
deed a Japanese Whistler, with the Sumida River substi- 
tuted for the Thames. 



fir- y(j /tsv^di^ 



483 — Utamaro. 

Strange lacquered print of two wild girls of the day. Here 
is new picturesqueness with a vengeance. The saucy heads 
are so exquisitely drawn that they need no outline. 1800. 



484— Utamaro. (£) C3 j^/i^LC^- f(^U^f) 

Woman arranging man's back hair. Date, 1801. ^ (J 



485 — Utamaro. 

Woman so dressing a girl's back hair that the pull is felt 
on the muscles of her eyes. A bit of vivid realism. 1802. 




486 — Utamaro. Fine pyramidal coords iiron' of w girl weeping 
at parting from her father. 1802. 



487 — Utamaro. 



£ jj^g Girl and boy playing New Year's ^S/ttledore.j 1802. 



/tf- Busts of two figures in a festal procession. 1802. 



488 — Utamaro. 



489— Utamaro. Jf-Yf- >{,yi^^ 

/ pi Very fine impression of the famous print of Kintoki attack- 

ing Yamamba. The soft chrysanthemum pattern on lat- 
ter 's gown is lovely. Date, 1803. 

490— Utamaro. d~ )/(/l4A4^ 

p~ ' Sellers of flowers and cakes at a fete. 1803. 

491 — Utamaro. O^T/l 
"-^ ^ Very charming group of mother and children. 1803T 

492 — Utamaro. ^^l^^ 1 
y ^ e~* Girls playing with goldfish in a glass jar. 1803. 

493— Utamaro. tf. # 
2> /-6 Girl riding to the procession on the shoulder of a man. 

/ Utamaro here introduced a flesh tint for the male face. 

1803. 

494 — Utamaro. ^^%A.' 
/ $ ' Fine composition of man and woman manipulating puppets 

for a show. 1804. 

495 — Utamaro. 

j s) Humorous scene of tickling a sleeping' boy's nose, who 
' forthwith dreams of a hunting cat. 1804. 




496 — Utamaro. f 
One of cl 

The beauty lies in the exquisite quality of printing, the 
sharpness of impression and velvety tone of black. Date, 
1804. 



p-0 One of charming set of head designs in circular frame, 





497 — Utamaro. 

4-4 Another of the same sett/ The warm greens and reds are 
exquisitely soft. 1804. 

498 — Utamaro. ^—^)~ 7^ 
Another of the same set. Charming group of children hold- 
ing up puppet. The lemon yellow of the wall contrasts 
finely with the black headkerchief, whose lines are left in 
strokes of light. 1804. 

499— Utamaro. ^~~^£>- 7^ ' 
^ This fine tragic group well shows the underlying subject 

of this series, the romance of forty-seven Ronins. This 
comes near to the perfection of Utamaro's latest manner. 
1804. 




500 — Utamaro. 



£ Another of the same set. Humorous scene of love making 

in brilliant colors. 1804. 



501 — Utamaro. 




^ , 0~D Another of the same set. Intruder in cherry party. 

502— Utamaro. H J£ 

<7 -if-fi Another of same set. Girl lisfenM^' to the conversation 
of two men consulting as to her fate. 1804. 

^ 503— Utamaro. • "^^M^^^^ 

£~ ' ,<m Another, of same set. Source of romance of forty-seven I 
Ronins. Moronawo making love to Lady Kawoyo. 1804. f 

504— Utamaro. Y\r * ^A/l^O 

J Large print of woman and child chasing a cat. 1805. 



/d'^ Domestic group. Showing girl making ready to depart. 



1805. 

506 — Utamaro. 



^ % if). (/} 



^7 Girl watching shadow pictures. 1805. 

Utamaro. 

One panel of triptych, representing the reception at the 
imperial palace of a court lady. Here the two expectant 
figures of women are wonderfully composed with the ghostly 
shadow of seated figure seen through thin blinds. Date, 




1806. 
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508 — Utamaro. 

Second panel of triptych, continuous with the pre 
Here the lady descends on lacquered steps from 
carriage. 1806. 




509- 



510- 



-Utamaro. 

Third panel of triptych, continuous with No. 507. 
vants here bring articles that the lady must use. 



Ser- 



-TOYOKUNI. 

Charming design in grays and soft tints of two figures lost 
in deep thought, with landscapes in distance. Date about 
1793. 




511 TOYOKUNI 

^ - Interesting view of clam-gatherers at low tide. The young 




girl has caught a black fish. About 1790. 



512 — Toyokuni. 
tf, trt About 1795. 



a 



513 — Toyohiro. 

Three figures in humorous court dance; pi 
f- 1) blossom is very fine. Date, 1800 




0^. XQ, 



514 — Toyohiro. (/ ^ ^£ VJ^/ 
Striking design of a tall woman holding up a large um- 
brella against snow. She is walking on a causeway, an 
a granite gate stands upon the lower level. The drawing 
is as fine as Utamaro. Date, 1804. 

515- Hokusai. tf'ft'tC 

y $~'^ One of the set of 5 remarkable prints of Japanese boys at 
play. In Hokusai's long life he passes through a thou- 
sand moods; but that in which he closely follows Kiyonaga, 
both in line drawing and color scheme, is very rarely seen. 
We should date this about 1786 or 1787- 



516 — Hokusai. 

<rf Another design from the same set. Group of boys playing 
at cooking. The color is exactly like that of Kiyonaga's 
in his later days. 1786 or 1787- 



517 — Hokusai. 



^ Another from same set. Fine group of boys playing at 
/ i ' jugglery. The time is the New Year. These works are 
very rare, the writer having never before seen any of this 
early set. 1786 or 1787. 

518 — Hokusai. \J l ^JL^Ja^' h^H/VpC^, 

Very powerful group of thne^S children playing. They 
/ are Eighty warriors, on the woy's festival day. Here the 
moderation of the firm lines is equal to Kiyonaga's finest. 
1786 or 1787- 



519 — Hokusai. (x^- ^-4^t^>^ 

Finest group of this set; three boys dc 

/<*"' ' 



Finest group of this set; three boys designing an hydraulic 
' ^ spray. Here the lines fairly surpass Kiyonaga's in energy. 
This series shows that though Hokusai came to general 
notice only with his Sori period, he was in youth already 
a master of the highest attainment. 1786 or 1787- 



520— Hokusai. /'^'/^W^ 
y 1 S ""^ Brilliant impression of square design of monkey bridge. 

This is a pictorial equivalent of the broad designs of 
Maugwa. Date somewhere between 1815-1818. 

521— Hokusai. ^ JulwUj^ d' ^t*lA-vv 

y/3~ One of thirty-six designs of Fuji. 1835. 

522— Hokusai. 'T'VlAs . H> ^^V"^^V*€/ 

j One of thirty-six designs of Fuji. 1835. 

523— Hokusai. < ^' j "^^l ■ ^^s0t/lA*djP' yl ' 

. — ■ ^ Best of the thirty-six designs of Fuji. 1835. 
/O 

524— Hokusai. Qf-^VU 0tr£tA£~ 

One of thirty-six designs of Fuji, /ferry-boat. 1835. 

525— Hokusai. \f - ^VH^W<^ 
/£. One of thirty-six designs of Fuji. 1835. 

526— Hokusai. ^f. !/' J^ /fl/l/ J^ /< ^ 

J^l One of thirty-six designs of Fuji. 1835. 

527— Hokusai. Q^Zt^ ^ (Slrfajv 

Fuji in twilight. 1835. /T « 



528 — Hokusai. 

^ ^ .lr# One of thirty-six designs of Fuji. 1835. 

529— Hokkei. 



An interesting and unusual print; represents a boat being 
O driven against a strange, hollow sea rock. The boatmen 

use their poles vigorously to push her off. Middle of nine- 
teenth century. 

530-Hokkei. ^ ^ tC lA^xitAAAr^X_ 

/ (f ^ unique, remarkable and quite beautiful print. It repre- 
sents apparently a foreign ship firing upon shore, Kinshu, 
Japan. The color and the landscape are both fine and 
the print has historical value. About the middle of the 
nineteenth century. 



531 — Kuniyoshi. 

Priest Nichiren attempting to quiet storm at sea. From 
noted set of illustrations, Life of Nichiren. Date, 1825. 



532—KuNIYOSHI. 

y-i Priest Nichiren making effective prayer for rain. From 



^ same set as above. Date, 1825 



533 — Hiroshige. 

i S~H Fine impression from the first Tokaido set. Subject is 
' ' Nihoubashi Yedo, showing the Shogun's palace to the 
right. Date about 1825. 




534 — Hiroshige. 

y*- Scene of Haneda. One from his f an^ms serie/ of Kingo- 

hakkei. About 1840. 




535 HlROSHIGE. 



, . Sailboat in Giotoka. Fine composition from one of his 

/ U famous series of Kingohakkei. About 1840. 

536— HlROSHIGE. / 70Vl. ^A^r^^Oi^ 

^ t ea ~ D0 °th °y well-travelled road gives a much-needed 
' shelter during a sudden shower. About 1845. 

j 537— Hiroshige. ^7^1/1. <^ rfl^ii^sws^ 

^/ 1840 to 1845. 



588 HlROSHIGE. 

tr-d Scene by the seashore in moonlight. Ab 



UKIYO-YE PAINTINGS 



PREFATORY NOTE 

Mr. Matsuki has made his collection decidedly more interesting by 
adding a few choice paintings from the brush of some of the artists who 
are better known to us as designers of prints. Especially do we get 
revelations in the finer of the soft drawings by Hiroshige. 




539 — Young Girl Seated in an Easy Attitu^^; »si sir-n 

Charming painting on silk. By Ritsuo^ Wie famous de- — ' 

^ signer in lacquer and inlaid work. The artist has here 

(yL 6 recorded the date, 1741, and that he was seventy-nine 

years of age. The mounting of the kakemono is a most 
beautiful piece of brocaded stuff designed in chrysanthe- 
mums and butterflies, and we might suppose that Ritsuo 
himself had been asked to select the mounting. 
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540 — A Man Crouching, am^i Young^Gi^l Looking Down" 
at Him in Conce^n^^A 

Small brilliant painting on paper. This alsoTs dat 
The difference in style both of costume and drawing to 
the preceding, is explained by the fact that Ritsuo was not 
— o~d an Ukiyo-ye-shi, designing popular groups for a special 
year, but a decorative artist who took his design from many 
varying sources. Thus in the former picture we can say 
that the figure has hair in the style of the beginning of 
the eighteenth century, and is drawn in the manner of 
Kano Tsunenobu. Of the latter, while the lines come as 
near as possible to illustrating Eitsuo's own personal style,, 
the painting of the flowers on the robe is in the style of 
Korin and Kenzan. The color scheme is Eitsuo's own, and 
the choice of the very delicate brocade of the mount may 
have been selected by him from stuff designed by Kenzan 
himself. 



7 



541 — Girl Riding Through the mjjvEs^ 

Delicate painting on paper. This is meant' to parody one 
of the miracles ascribed to the old Taoist sages of the Chi- 
nese. The execution of the painting is most remarkable, 
down to the finest threads of the gray stuff which the girl 
wears. The penmanship of the outlines is as perfect as 
that of an old Buddhist altarpiece. Though unsigned, 
there can be no doubt that this is a very fine original work 
by Kitao Shigemasa, and of about the date 1785. 



542 — Chinese Woodman's Hut among^he Hakone Moun- 

tains. J^^La 

Large rare painting on silk. By Sniba Kokan, the famOTTs"' 
artist who is said to have learned the European style from 
the Dutch at Nagasaki. The majority of his works seem 
to have been painted in a thin clarified oil, but others, as 
in this case, seem to be executed in a thin water color or 



gouache. The drawing of the trees is like that which To- 
yokuni and Hokusai also introduced into several of their 
paintings and prints. Date about 1790. / \/ /) 

543 — A Young Girl Walking and Meditating jn the ^I^^^^^^ 0 ^^!, 

FLECTION OF THE AuTUMN MoON IN A STREAM. 

Very rare and beautiful painting on silk. By the famous 
j / ^ ' Suzuki Harunobu. While everybody knows the charming 
{ prints of Harunobu, few people. in America have had the 

opportunity to study his original brush work. We find 
here, as in his prints, line and masses of much simplicity, 
relying upon the main effects of color against a suggested 
landscape ground. Here the cherry-red of the lining of 
the girl's under robe strikes the main^pte^T)a^^l769. 

544 — A Yedo Belle Promenading under a CwRRY^YImS: '^ rKJ ^ t - /%yV 
Very rare and interesting painting on silk. By Toriyama 

<^-ff Sekiyen, the rarely seen but famous master of Utamaro. 
In the signature he writes his age as seventy-five, and in 
the seal we see the characters of his other name, Toyofusa. 
The style of drawing the head also points back to the work 
of his teacher, Ishikawa Toyonobu. There are many book 
illustrations in the Kano style by Sekiyen, but compara- 
tively few prints. His relation to Utamaro's first manner, 
when he signs his name Toyoaki, in both prints and paint- 
ings is here clearly shown. Indeed, if it were not for the 
signature we should have been inclined to ascribe this to 
Utamaro at this date. About 1 779- 



545- 



-Two Girls in a Pleasure Boat Passing under a Yedo 
Bridge. 

Painting on silk. They are watching a small ^monkey a 
most daring to leap from a prow after a flight of swallows. 
By the famous artist and print designer Yeishi in his more 
sketchy manner. Date about 1798. 




546 — Five Small Boys, a Baby and a /Dog. 

Playing with strings of smalfdough dumpings called 
Daugo. Comic drawing on paper; mounted m makimono 
rj form. These dumplings are frequently sold at fairs, and 

^ this piece may have been a sign set over a booth. Original 

work by Hokusai, in the manner of Torin. Date about 
1798. 



547- 



-Seated Girl Writing a Letter. ^? J^v^^i^X^I^vt^C 



_ ^ Very rich and careful painting on paper. A typical ex- 
O & ample of the painting of Hokusai during the years in which 

he was illustrating Bakiu's novels. The treatment of the 
head and face is most characteristic; and the drawing of 
the separate, long, loose and looped hairs is most perfect. 
The pattern upon every portion of the several garments is 
made of the leaves of the hagi plant, worked out in a dozen 
combinations. Date about 1810. 
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548 — Fuji in Snow Rising from the HaiWne M^^/nt^i^s 
/re Interesting painting on silk. Though the artist still signs 

himself Taito, his softer style is passing into that of his 
later age. It would seem to be the transition period of 
about 1824. 

549- — Young Girl Seated in a Summer Robe^^ 

Very beautiful small painting on a fan mounted as a kake- 
, CtS mono. She is watching a number of farmers in the dis- 
tance driving away insects from the rice fields. By Ho- 
kusai, his signature being Tameichi. The delineation is 
here exquisite, and the color of the robe like a piece of old 
porcelain. The hair is charmingly done in the loose style 
of this day. Date about 1826. 



550 — Two Young Girls and a Child. 
Brilliant painting on paper. By the celebrated daughter of 
Hokusai, Yeijo. The style of Yeijo is frequently so like 

^ her father's, that the works of the two are often to be dis- 

tinguished with difficulty. Here the color is a little gayer 
than Hokusai would use at this date. The style of doing 
the hair is quite characteristic of the year 1830. 

551 — Young Girl Walking in a Violent Wi^^^ 

Large cartoon on paper, in a tall narrow panel. There is 
a similar design on one of the famous kakemono-ye prints 
by Kiyonaga. Though this is unsigned, it may have been 
drawn by Kiyonaga as a first sketch. Date^about 1784. 

552 — Mountain Range of Tsukubayama. yff^)/\/^-ffi/l^/ 

Very beautiful and remarkable painting upon the finesT 
kind of silk by the great artist Hiroshige. This repre- 
sents a view of the whole range, some fifty miles to the 
' north of Yedo, as seen from the upper reaches of the 
Sumida River. Wild cherry trees grew upon the banks, as 
they do to-day, and charming groups of pleasure seekers, 
with tubs of sake and guitars, are walking on the cause- 
way. This is one of the most beautiful paintings that 
Hiroshige produced in his later manner. Date about 184 




553 — A Mountain Road. 

Probably a portion of the Tokaido. Small sketch on silk 
By Hiroshige in his latest manner. The pale green of the 
cloth harmonizes with the tints of the hills. Date about 
1850. 



554 — Group of Farm Houses in the Western^ Suburbs o 

Yedo. if 
f ' J~i Interesting rough sketch upon coarse silk. ^-By HirosTiige 
The long line of the Ikao Mountains is seen in the distance. 
The varying textures of the trees, especially of the willow, 
are charmingly rendered. Date about 1850. 





555 — Shinobadzu Lake at Uyeno Park in Yedo. 

Very beautiful and careful painting upon fine silk of t 
well-known scene. A great masterpiece by Hiroshige. 
The distant hill on the left covered with tall trees is the 
old Yoshiki of the Daimio of Kaga, now used as the site of 
the Imperial University. To the little red temple on the 
island picnic and supper parties still resort on festal occa- 
sions. Here Hiroshige has introduced an etfect rather rare 
in Japanese art, of showing the reflection of the causeway 
pines blurred in the milky water. The feathery branches 
of the cherry trees in full blossom are charmingly ren- 
dered. Date about 1 845 



556 — The Great Canal Dug in the Seventeenth Century 
Through the Hills at Tsuruga-dai, Yedo. 
Rough impressionistic sketch on silk. In the distance the 
water of the Tamagawa crosses on an aqueduct. Date 
about 1 855. 



STENCILS OF OLD JAPAN 

Mr. Matsuki has introduced as a special feature in this year's sale 
something which for many lovers of Japanese art will prove not only a 
novelty, but a veritable revelation, in the shape of an important collec- 
tion of the stencils by means of which the exquisite and often exceed- 
ingly intricate designs are transferred to textile fabrics — for the most 
part silk. These stencils are the subjects of some important private col- 
lection, but they have been little known to the general public until very 
recently. 

The original stencils comprised in this collection are of the most 
fragile character, yet they prove extraordinarily enduring for the pur- 
poses for which they are devoted, being capable of manifold impressions. 
They are made by pasting two superposed sheets of strong but very thin 
paper upon a board. The paper is then cut out in the pattern desired, 
being often left in extraordinarily fine lines of fragile pattern. 

The paper is then soaked from the board and the two parts are sepa- 




CO 
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rated in order to include between them a web composed of human hair 
and the finest silk, making a network of gossamer-like delicacy. The 
service of this web is to hold the stencil together. 

Stencilling is done by means of a special sort of paste applied so as 
to fill the open space of the stencil, which will form the background of 
the design when the paste is dried on the cloth from which the stencil 
has previously been removed, next the dye is spread over it, acting only 
upon that part of the cloth which has not been covered by the paste. 
After the dye is dry the paste is washed away, whereupon the pattern, 
as a repetition of the stencil itself, stands out on the fabric in all its 
exquisite and often exceedingly intricate designs. 

The stencils here exhibited include the interesting period of Temmei, 
1781 a.d. to the year 1830. The designs are often executed by great de- 
signers working with great rivalry. 

Placed between glass and hung against the light these stencils make 
silhouettes often of an enchantingly delicate beauty. 



558 — Old Stencil. 



Butterflies hovering in young bamboo on wheat grain 
pattern. 



20 inches bju^lG inches, 



559— Old Stencil. ^yl^t^^ 
^LJl_.^~^ I y y clinging about hagi hedge. 

16 inches by 10 inches. 

560— Old Stencil. 7]/^ & fy+jtfa 
6~D Iris field in rain, the famous Samidare pattern. 

17 inches by 10 inches. 

561 — Old Stencil. y# rV 4 — 
j-0 Reeds and butterflies in autumnal rain. 7 ' * V A/l^SJyO 

21 inches by 17 inches. 

562 — Old Stencil. a 

/V ' Butterflies on minute Koshi pattern. / rl/l- dsfj/isJXMsi^ 

17 inches by 9% inches. /J 

563— Old Stencil. /L Y J) / 
Interwoven leaves of wild reed rustling in thetVihd/ AA^m^iJ^^U 

?L'^ 31 % inches by 17 inches. 



17 inches by 10 inches 

565 — Old Stencil. 
£_^J Wild ivy in shower. Style 



564— Old Stencil. ^10^ ^l^/^^^V 

, ^ Autumnal grass design,, Genji lattice. 

17 inches by 1U inches. 

of Kbrin School. 

21% inches by IQ 1 /^ inches. . 

566— Old Stencil. T^Wt '^O' ^1^4^^ 

J J2. - Iris in fish-net pattern ; the flowers cut in open and sil- 
houette. 

16y 2 inches by 10 inches. 

567— Old Stencil. 7>/yVl ■ ^ /lULt^ 

*D Swallows in entangled willow threads. Noted design 
known in Japan as " Nuretsubame." Very rare old design. 

17% inches by 16% inches. 

568— Old Stencil. r£> , ^ v \J~/lJ(yd/~~ 

C?L$ Bamboo leaves on Misu curtain. Edges of leaves are so 
cut that they convey an impression of quivering by the 
evening breeze. 

18 inches by 16% inches. . 

56P Old Stencil. M ^^jjJuU, 

/ J£V Maple foliage in autumnal mist. ' 

' 21 inches by 17 inches. . 

570— Old Stencil. 7}/WL - /?* - ^ 

Chrysanthemum flowers in pattering rain pattern. De- 
J / ^ signed by Korin School master. 

' 20 inches by 16% inches. 1 

571— Old Stencil. I^VlA ' K> +SWWAj 
/ £}_/ s ^ Satsuma butterflies in mansuji background. 

16% inches by 10 inches. 

572— Old Stencil. \S J 
' .<M Wistaria vines on Sengoshi background. ^ ' ' 

21% inches by 16 inches. 




564 



573 — Old Stencil. / y /^yv 

y ^Conventional butterflies. 

21% inches by 16% inches. j 

{/ Wild Japanese pinks. 

16 14 inches by 10 inches. 

, ttice plant on woven hedge pattern. ' r 

22 inches by 16% inches. 

/ ~) Cluster of lilies; the flowers formed of conventional butter- 

7 /' flies. 

2114 inches by 16% inches. 

577- Old Stencil. ^ Q . C^#- 
— Ivy clinging to pine tree. 

21% inches by 17 inches. 

578 - ol D s tencil . 4 t>, (?. ^jLoLl. % 

^~ ~<~,p<I Branches of pine tree. The pine needles cut so true to A (J 
nature that it is hard to discern them from the tree itself. V 

21% inches by 16% inches. 

579- Old Stencil. ' 
^/^ , tr-tf Butterflies lighting in the midst of wild grass. 

17% inches by 16 inches. 

580- Old Stencil. /V")^ lyf / 
J^v Fancy ivy vine on Kusari pattern. 

20 inches by 15% inches. 

581 - Old Stencil. y /~^> j 1) -t*- 

/ / Hydrangea bush in gentle rain. ~T ' ^0 ~ v /U>^ 

17% inches by 17 inch&f. 

58£-Old Stencil. (/> ^A^j 

..^^~~J Mf Autumnal field; reed in full bloom and ox-eyed daisies // 
scattered among them. Most charming and delicate speci- (/ 
men ever attained in stencil work. 

17 inches by 10 inches. 



583- 

584- 
585- 



/d 



586- 



-Old Stencil. 

Cluster of Koyetsu ivy irregularly arranged upon hori- . 
zontal background. 

27y 2 inches by 17 inches. 

-Old Stencil. Q ty. G^ZtA^* 

Peacock-feather pattern. 

17% inches by 16 inches, 

-Old Stencil. 

Autumnal flowers profusely arranged 

17% inches bv 15% inches 

-Old Stencil. 

Ivy design on fish-net ground; veins of leaves formed of 
dewdrops. Rare old design. 

16 inches by 20% inches. 
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587- 
6-ff 



588- 



-Old Stencil. 
Bamboo trees in hard rain. 

-Old Stencil. 
Awoi leaves in rain. 



589 — Old Stencil 



21 inches by 16% inches. 
17 1 / 4 inches by 16y z \f,nches. 




Stream of water gliding through chrysanthemum field. 

17 inches by 16 inches. 



THE AMERICAN ART ASSOCIATION, 

Managers. 

THOMAS E. KIRBY, 

Auctioneer. 



